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NEW indeed ai 


CH. GOUNOD. 


SALTARELLO.. 


Performed with the greatest success by the Philharmonic 
Society and at the Crystal Palace Concerts. 

Transcribed for the Pianoferte, by AeNEs ZIMMERMANN. 
Solo 6s.; Duet 8s. 


DE PROFUNDIS. 


(FROM THE DEEP HAVE I CALLED.) 
Psalm cxxx. 

For Four Solo Voices, Chorus and Orchestra. Per- 
formed at the Oratorio Concerts. Pianoforte Score, 4s., 
net; Vocal parts, 4s. net. 

(Orchestral parts can be had of the Publishers. ) 


O SALUTARIS HOSTIA. 


Quartet with Orchestra. Performed at the Oratorio 
Concerts. Pianoforte score, 3s., net. 
(Orchestral parts may-be had of the publishers.) 


THERE IS A GREEN HILL 


FAR AWAY. 


Sacred Song. Words by Mrs, C. F. Auexanper. Sung 
with enthusiastic applause by Mr. Santley at the Phil- 
harmonic Society’s Concert and the Oratorio Concerts; 
by Madame Patey at the Liverpool Philharmonic So- 
ciety’s Concert; by Miss Julia Elton at-the Crystal 
Palace, &e., &&, 4s. 


“ Bids fair to be as popular as ‘Nazareth.’ "—Morning Advertiser. 


THE DAISY. 


Song. The words translated from the French of ALEx- 
anpre Dumas, fils, by H. W. Dulcken, Ph.D., 4s. 


BEWARE. 


Song. Words by Lonerettow, 4s. 
London: Novello, Ewer and Co. 


NOVELLO’S OCTAVO EDITION 
OF OPERAS. 


IL TROVATORE. 
By Venrp1, with Italian and English Words. Edited and 
translated by Narauia Macrarren, Prive 2s. 6d., in paper 
cover; 4s. scarlet cloth. 
Uniform in size and price with the above ;— 

BELLINI’S NORMA. 

MOZART’S DON GIOVANNI. 

AUBER’S FRA DIAVOLO. 

BEETHOVEN'S FIDELIO. 


London: Novello, Ewer and Co. 








S. JAMES’S HALL. 
THE 


Oratorio Concerts. 


THIRD SEASON, 18/1. 
THE FIFTH SUBSCRIPTION CONCERT 











ye ~QN WEDNESDAY, APRIL 19. 
“te HANDEL'S ORATORIO, 
ISRAEL IN EGYPT. 


MADAME LEMMENS-SHERRINGTON. 
MADAME PATEY, 
MR. SIMS REE VES, &e. 


MR. BARNBY. 2 
§. JAMES'S HALL. 
“THE 


Oratorio Concerts. 


THIRD SEASON, 1871. 


THE LAST SUBSCRIPTION CONCERT 
ON FRIDAY, MAY 65. 


BEETHOVEN’S MASS IN D 
CHORAL SYMPHONY. 
MR. BARNBY. 


Doors open at 7, commence at 8 o’clock. 


Sofa Stalls, 10s. 6d. ; Area and Baleony (Reserved and Numbered), 
5s. ; Balcony, 8s. 5 ; Area, 2s. 3 Admission, One S g- 

Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W.), and 
35, Poultry (E.C.): the principal Music- sellers; and Austin’s Ticket 
Oftice, S. James’s Hall. 


HAMBER CONCERT OF MODERN MUSIC. 
Mr. Wi1tLEM CorneEn’s Second Evening Concert, on Tuesday, 
April 4, at the Queen’s Concert Rooms, Hanover-square —Sonata 
in F minor, Op. 49, Rubinstein ; Song, ‘‘ Ave Maria,” Cherubini ; 
Song, * Looking Back,” Sullivan ; Quartett in A, Op. 26, J. Brahms ; 
Duett, “Qual Anelante,” Marcello; Quartett in G minor, Op. 14, 
R. Volkmann. Miss STEPHEN and ‘Miss HELEN Darton; Messrs. 
Cornen, WEINER, YunG, Zerprnt and DAUBERT. 


HAMBER CONCERT OF MODERN MUSIC. 
Mr. WitLem Cogney’s Third Evening Concert, on Friday, 
April 21, at the Queen’s Concert Rooms, Hanover-square. —Quartett 
in B flat, Op. 47, No. 2, A. Rubinstein; Song, ‘ Parte,” Mozart; 
Trio in D, Op. 38, Cc. Reinecke; Song, a‘ Zuleika,” Mendelssohn ; 
b* Zuleika,” Schubert ; Quintett in F minor, Op. 34, J. Brahms. 
Miss Annie Sinciarr; Messrs. Comnen. WEINER, YUNG, ZERBINI, 
DavuBeErt and R&INECKE. Stalls, 5s.; Unreserved Seats, 2s 


ST. JAMES’S HALL. 


Good Friday Evening, at Eight. Grand Orchestral 
and Choral Concert. 


STABAT MATER, 


And Miscellaneous Selection Miss Evita We and Madame 
Patrey: Mr. Vernon Riesy, Mr. J. W. Turner and Mr. Lewis 
Tuomas. Solo Trumpe’, Mr. T. Harper: Leader, Mr. T. GoueH; 
Organist, Mr. Jotty. Conductor, Mr. JENNINGS. 

Sofa stal s, 5s.; Balcony, 3s.; Area, 2s.; Admission 1s. Tickets 


Conpuctor. 








CoNnDUCTOR 

















at Austia’s Offi.e, St. James’s Hajl; Novello’s, 1, Berners-street. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


t) to engagements for Concerts and Oratorios. 
Ped, Duchess-road, Edgbastcn, Birmingham. 





MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
‘down and Parry, 18, Hanover-square, W. 








~ MISS ELLEN GLANVILLE (Soprano.) 
Address for Concerts, &c., 2, Percy-terrace, Ladbroke Grove-road, 
Notting-hill, W. 


MISS SOPHIE FREEMAN (Soprano), 
For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 
MISS RUTH HARLOW (Coutralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 
MISS FLORENCE WYDFORD (Contralto). 
For Oratorios and Concerts, add-ess 2, Doris-street, Kenning ton- 
cross, S 
MISS MARIENNE POTTER (Contralto), 
60, Tabernacle-walk, Finsbury-square. 
MISS GLEDHILL (Pianiste and Contralto). 
For Engagements, address 50a, Hungerford-road, N. 
MR. STEDMAN (Tenor). 
Address 1, Berners-street, WwW. 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &., 1, St. George’s-terrace, Kilburn. 
JAMES BARNBY (Tenor). 
For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 
MR. H. T. BY WATER (Tenor), 
Is open to Engagements for Oratorios and Concerts, 
40, Darlington-street, Wolverhampton. 
MR. ALFRED KENNINGHAM (Tenor), 

S. Andrew’s, Wells-street. For Oratorios, Concerts, &c. Address. 
7, Huntley-street, Tottenham Court-road, London, W. 
MR. ALBERT JAMES (Tenor). 

Address Tenby Villa, Horton-road, Dalston, E. 

MR. J. MEDWIN WHYTE (Baritone). 

For Lessons or Engagements, address 47, Tollington-rd., Holloway. 
MR. JAMES BURROWS (Bass) 

(Lay Vicar, Chichester Cathedral). 

For Oratorios, &c., address Portfield, Chichester. 

MR. WALTER REEVES 
(Principal Bass at St. Peter's, Belsize-park). For engagements for 
Oratorios, Concerts, &c., address 67, Swinton-street, W.C. 
MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 
MR. TOM KEMPTON (Bass, not Baritone). 
For Oratorios and Miscellaneous Concerts, address the Cathedral 
Manchester. 

C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. J. TILLEARD, 

Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E, 
Lessons in Singing and Composition. 

T. R. WILLIS, Organ Builder, 

29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 

EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 


Wire, Harmonium Reeds, and Fittings of all kin List sent for 
stamp. 29, Minories, London, E. 







































































USIC ENGRAVED, PRINTED, AND PUB- 

LISHED in the best style, and on moderate terms, a state- 

ment of which sent on application by B. Williams, 19, Paternoster- 
row. 





RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums ,and Harps, New and Second-hand, by the best makers. 


P. SAWDAY, First Class Pianoforte Manu- 


e facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South America and 
India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 











ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. 
Lists of PRICES, with testimonials, to be had on application to 
W. HATTERSLEY, 


HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 
Premises. 


E AND W. SNELU’S IMPROVED HARMO. 
e NIUMS.—For tone, touch, articulation, and general excel- 
lence, are pronounced by the profession and public the best and 
cheapest manufactured, Full descriptive price lists (including their 
new stop, the Tirasse tenuto, free on application to E. and W. 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu- 
factory, Little King-street North, Camden-town. Trade supplied. 


RUSSELL’S MUSICAL INSTRUMENTS. ‘ 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. 
Self-Instruction books. Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


N ESSRS. SPEECHLY and INGRAM, ORGAN 

BUILDERS, Camden Organ Factory, St. Pancras, beg to 
intimate that every article employed in the construction of their 
instruments is manufactured on their own premises, entirely under 
their own personal supervision, and by the most skilled workmen. 

Messrs. Speechly and Ingram also c-ll special attention to the 
fact, that all their metal pipes are made in their own factory, by 
their own workmen, and in workshops long built and used for the 
purpose. 

Specifications and estimates furnished on application, for every 
description of Church and Chamber Organs; also for rebuilding, 
additions and repairs. 


- ORGANS from £17 10s. ; HARMONIUMS 
from £5. J. Fidler, 58, Peckham-grove, London, 8. 


GILDERSLEEVE, ORGAN BUILDER, and 


e Metal Pipe Manufacturer. All kinds of Metal Pipes sup- 
plied to the Trade, voiced or unvoiced, 7, Melverne-cottages, Exeter- 
street, Hawley-road, N.W. 


Pascall’s Voice Jujubes. 


Strongly recommended to Singers and Public Speakers. 
Agreesble and effective. In boxes only, Sixpence and One Shil- 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jas. Pascall, 
21, Wells-street, Oxford-street, London, W. 


REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks:—“ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


FFFSs Cocoa. 
(j RATEFUL—COMFORTIN G. 



































Fr’ss COCOA. 





gpm hg —EPPS’S COCOA. The very 

agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled ‘‘ James Epps and Co., homceopa- 
thic chymists, London.” Also makers of Epps’s Glycerine Jujubes, 
for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 
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RGAN.— An efficient ORGANIST requires a] \R. LANSDOWNE COTTELL’S ANNUAL 
Situation in or near London. Address, R. P., 673, Old Kent-| |[¥—/ CONCERT TOUR. Artistes, and talented amateurs, wish- 
road, S.E. ing to appear in London or provinces, address Norfolk-road House, 


a. FACTORY, 141, Stanhope-street, Hamp-| Bayswater, W. Particulars, route, &e., on receipt of stamped 














stead-road.—T. Norton has for Sale or Hire Organs from se 
Four to Fourteen Stops. Amateurs supplied with materials for ADAME DELISE, Miss ALEXANDRINA DwiIGHrT, 
Organ building. German pedals fixed to pianofortes and harmo- Miss AcNes LynpHuRST, Mr. W. ASCHER and Mr. W. C. 
niums. Organs for practice, &c. BELL, forengagements. Address Mr. Lansdowne Cottell, Bayswater. 
} geen BUILDING (Amateurs).—Organ ma- GRAND OPEN AIR CONCERT will be given 
terial—pipes, bellows, keys, &c.; a bargain. Apply to Dul-| / (weather permitting) on Wedne*day in Whit-week, May 31st, 
ciana, Gainfurd. Darlington, Durham. in the be:uiful grounds of Glen Helen, Rhenass, Isle of Man. 





a 7 >— | Members of English chor] societies, who may purpose visiting the 
OUND the CHEAPEST and BEST House in Island at that time. sre invited to join the Choir. Particulars may 
the Trade for SAX-HORNS, CORNETS, &c., manufactured | be ascertained from the Secretary, Mr. J. Nicholls, 7, Harris-terrace, 

on the premises. A special warrantry given with each instrument. | Douglas, Isle of Man. 


i d free. z Tip 
— = post-free. Address Thomas Campton, Burbage, ROSEWO ”D coTT AGE PI ANOFO RTE, full 
= : scale, -. Cas irst-class age Pianofortes, 7 octaves 
ARMONIUMS, Best Quality only, full compass, | in walnut and rosewood. A capital instrument, guaranteed, for 
£4 15s. ; 3 stops, £5 12s,; 5 stops. £6 12s.; 7 stops, £6 15s.;| £30.: payable £1 monthly. Harris & Co., 33, Rathbone-place, W. 
8 stops, £8 17s. 6d.; 10 siops, £11 11s., &c. Warranted and packed REMONA VIOLINS. Two very old and genuine 
free. Price lists of all kinds of Musical Instruments post-free. instruments, by JosEPH Gukesaea and Amat, in superior 


- tho 968, Whitechanal reed, pt on Musical Instrument Ware- mahogany case, bows, &c. Will be sold, a great bargain, together 


= settee —______________________Jor senarate. Apply Mr. Llewellyn, 27, Christ Church-road. 

yp pec for SALE, nearly new, with 6 stops, | Claughton, Birkenhead. ars : 
2 octaves of C pedals, 3 composition pedals, and hand and a : 

foot blower. In handsome case, with gilt front pipes. Takes up IOLIN and VIOLA.—Mr. Robt. Nottingham, 

5 ft. 4 in. by 3ft. 4in., and 8ft. high. Apply Mr. Joseph Pickering, Organist of St. Saviour’s, Croydon, is open to engagements 

Park Wood Springs, Sheffield. for Quartetts, public or private, or the Orchestra. Address, by 


= - = - letter, 6, Derby-terrace, West Croydon. 
igo y ORGAN for SALE, built by Messrs. 0 VIOLONCELLISTS.—FOR SALE oa 
Telford, Dublin.—2 manuals; 2 octaves pedal; great organ, ‘ CELL .—FO 9 a go 
6 stops; swell ditto, 6 stops; pedal organ, bourdon, 16th tone; (small size) Instrument, carved head, &c., by B. Norman, 
1. couplers, swell to great; 2. great to pedal; 2 composition pedals. | date 1713. Thorough good case, and two bows, are quite new. 
Solid oak case, with gilt front pipes. This organ may be seen at| Price complete, £10, Apply, by letter, to F.R., 1, Henrietta- 
the Cloisters, Westminster, upon application to Mr. Turle. villa. Bath. _ aera ee 
pi \ way ated + 
RGAN FOR SALE, just Re-built. Compass} VALUABLE VIOLONCELLOS FOR SALE, 
n ‘ 3 ‘ ate the property of a distinguish . No. 
C“ to F. Great organ, six stops ; swell ditto, three stops; a genuine Amati; No 2, a capital instrument, “maker unknown: 


bourdon pedals, CCC to E; 29 notes; and two composition pedals. 7 as 
To be seen at A. Hunter’s Organ Factory, 379, Kennington- oF pee anager pence a a spply to Mr. 


road, 8. E. Mheesiransccedll a8 clinics 

Tr : LD PSALMODY WANTED.—The Advertiser 
a) rl . o A. . 

}OR SALE, the present ORGAN in Horsforth Q wishes to meet with a copy of Rev. J. Eagleton’s SACRED 

. fret rope hy to F; one stops, = —— HARMONY; also of T. Lamport’s ORIGINAL HYMN TONES, 

except dulciana; tenor C, swell, four stops. or particulars, apply | Address, wi ‘ lars, Rev. H. Parr, Vicarage. 

to Rev. W. H. B. Stocker, Horsforth, Leeds; or Mr. Jas. Smales, er a Pe Se See f va 


29, East-parade, Leeds. SOA —— aa r 
——. ' NE GUINEA’S worth of MUSIC for 2s. 6d., 
RGAN for SALE, new, suitable for either Church slightly soiled, including the surplus of the past year’s issue. 
or Chamber. A first-class instrument; CC, swell to G;| Post free, 2s. 10d. James SmitH & Son, 76, 74, and 72, Lord-street, 

separate pedal organ; thirty notes. Handsome case. Apply to| Liverpool. ctl potato 

Mr. Nash, 1, Leigh-street, Burton-crescent. W.C. Fe SALE.—-Vols. 1 and 2, B. Ri Richards’ ~CLAS- 
0 ORGAN for SALE, 5 stops, pedals, new, but SICAL PIANIST, bound and Vol. 3 unbound, either in Nos, 
without case ; would take a good piano or harmonium as part | or together. Also, Nos. 1 to 18, B. Richards’ PIANIST’S LIBRARY, 
payment Address C. C., 148, Larkhall-lane. Clapiam, S.W. either in Nos. or together, at one-sixth the marked price. Address 


Nn | R. B. Bateman, 91, Wilson’s-row, Penrith. 
HAMBER ORGAN FOR SALE.—4 stops :| —- 
4 | < = 
pedals; mahogany case, and gilt pipes. Price £30. Mat. ANNUS CORIUM BOOTS, the only remedy 
Taylor, Beansburn, Kilmarnock, N.B. for Gout | ge Hyrenced ware fame Dgpecse ag ~ ay equal to the 
> | best French calf, and warranted not to creak, 203., to measure. 
RGAN FOR SALE.—A very fine mellow-toned | TT : 
( CHAMBER ORGAN, in solid mahogany case, and in excel-|/ PLE FLEXURA BOOT, most durable, economi 
lent condition; four stops; the bellows can be worked easily by cal and best fitting, from 16s. 6d., to eee — 
the foot. Apply 55, Great Dover-street, Boro’, 8.E. C. A. Hoskins, Flexura and general Boot and Shoe maker, 97, 
; = = = - | Dean-street, Soho (6 doors from Oxford-street). Repairs on the 
RGAN.—To be SOLD CHEAP, a CC ORGAN, | lowest terms. 


2 sets of keys, from CC to F, and 23 octaves of ped»ls from Lasts made to the feet on unerring principles. 
CCC to E, equal to new, and suitable for church or chapel. Can be TANTED °F ] SHOEMAKER. who 
shiateaute. Ga) Ghimahce any celig Bi: } at an Asylum, a ' 
seen at Jno. Whittaker’s, 22, Church-street, —— under-Lyne. | will also be reyuired to act as Ward Attendant. ‘Salary 
INGER ORGAN to be SOLD CHEAP, 4 stops! £35 a year, with board lodging and washing, and a suit of uniform 
and pedals. J. H. J., 12, Paragon-terrace, Burdett-road, | annually. One with a bass voice (if a competent reader) preferred. 
| Apply to the Medical Superintendent, County Asylum, Rainhill, 
5 ¥ Th goa ro, Sy aagy 7S 77 A A] | Liverpool. 
ANTED to Purchase Cheap, an ORGAN, ——— > 
\ nearly new, with two manuals and pedals, with about ten | \ USIC BUSINESS to be SOLD, in consequence 
stops and speaking front. Address, with full particulars, and| |’ of ill-health Situated in a main road of London. Terms 
stating lowest price, to B. C., care of Novello and Co., 1, Berners- | moderate. For particulars, address W.E., No.43, Whitechapel-road. 


¢ | - 
- antl see : eee ______|7NQ the MUSICAL PROFESSION and MUSIC 
O THE MUSIC TRADE, PROFESSION,| | rrape.—mr. FREDERICK LUCAS, Public Accountant, 
AMATEURS &c —James Situ and Son have the honour to| begs to intimate to those who are desirous of Purchasing or Dis- 
submit for sale, THIRTEEN Full. Boudoir. and Semi-Grand Piano-| posing of their Connexion or Business, that he will be happy to be 
fortes, by Erard, Broadwood, Collard, Kirkman, Bord, Cadby.|the medium of introducing suitable parties to each other, and 
&c., in walnut, rosewood and mahogany cases. Compass, 7 and 63/making equitable arrangements between them, for which his 
octaves ; which are just returned from past season’s hire. These | position and experience eminently qualify him.—26, Maddox-street, 
are all first-class instruments, and have been personally selected at; Regent-street, W. 
the various factories by one of the firm. They may be inspected | ar + TQINTG x 
and tried, and tenders for the whole, or a single instrument, made | USIC and PIAN OFORTE BUSIN ESS for — 
any day up to the 30th inst. Liverpool: 76, 74 and 72 Lord-street. | ieee it in —_ £350 ae re vet os patente see 
~~ E —— to £200 if required; every Satis * 

EDAL PIANOF ORI b— FOR ORGAN PRAC- | A. Saeed Novello, Ewer and Co, 

TICE.—A COTTAGE PIANOFORTE, by Russell (nearly new), Sia = rh 7a SIND 
with German Pedal, CC to F, 30 notes. 16 ft. and § ft. attachment; | ANTED to PURC HASE, a MUSIC BUSINESS 
wrought iron roller; board; best construction. Pedals take away. in the Country. Address J. C., 30, Shardeloes-road, New 
To be seen at Bryceson and Co.'s, 4, Stanhope-st., Euston-rd., N.W. | Cross, Kent. 
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MPORTANT 


the largest varied Stock of Music in Europe, orders received in 

the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly adv antageous. 

London: B. Williams, 19, Paternoster-row. 


EW SONG, Twitianut’s TuHovcuts, by Purp. 
This beautiful composition may be now had for Contralto, 
Mezzo-Soprano, or Soprano voice. Each post-free for 18 stamps. 
London: B, Williams, 19, Paternoster-row. 


iy aoe oe AND THE VALLEY, by Smattwoop. 
New Pianoforte piece of moderate difficulty ; is one of the 


best by this favourite author. Post-free for 24 stamps. 
London: B. ee 19, Paternoster-row. 











ust published, 
T. PATRICK’S DAY, a new Patriotic Song, by 
JoserH SHort. Price 3s. 
Also, SALVE REGINA, for Four Voices, by the same Composer 
1s. 6d. net. Joseph Short, 220, Great Lister-street, Birmingham. 


R. 8. AUSTIN PEARCE’S “ Whims and 

Fancies ” and “ Merry Thought.” For Pianoforte. 4s. each. 
Novello and Co., 1, Berners-street, ire 6 

GLEES FOR MEN’S VOICES. ———S 

UST READY.— The First Number of THE 

GLEE-SINGERS HANDBOOK. Edited by R. Luspus and T. 

Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


bas DU PRINTEMPS, by Wituram Was- 
seRzUG. A Saloon Waltz for the Pianoforte, price 4s.; post- 
free, 25 stamps. Augener, &c., Beethoven House, Newgate- “street, 
or of the Composer, 14, Maryland-road, St. Peter’s-park, W. Mr. 
Wasserzug. pupil of the Leipzig Conservatoire, continues to give 
instruction in Pianoforte and Harmony. 


IRANA’S NEW PART SONGS for 5.4.7.3. 


‘*Valentine’s Day ;” ‘‘ The Nightingale’s Return.” Price 3d. 
London : Novello, Ewer and Co. 


IRANA’S NEWEST SONGS,—‘“A Hunting 
Song;” ‘‘The Mariner ;” ‘‘A Lullaby ;” ‘I saw thee weep ;” 
** The Child’s Wish ;” ‘ Little Maid Marion.” 
— and Co., 408, Oxford-strect. 




















r. Vernon Rigby'’s New Song. 
SAW T HEE WEEP.” Composed expressly 


for him by Frank Natsu. Price 4s. 
London: Messrs. Duncan Davison and Co., 244, Regent-street, W. 


EW PIANO MUSIC FOR THE DRAWING 
ROOM :— 

= Musical-Box (I. Liebich),,; Carmarthen March (Brinley 

Richards), piano solo, 3s. ; duet, 
4 





The Wedding March, 3s. 3. 
Ditto, duet, 4s. MarseillaiseHymn(G.F. West),4s. 
Those Evening Bells (G. F.West), | Watch on the Rhine (Rockstro), 

4s. 4s. 
New Welsh Fantasia (Brinley | The Sailor's Dream (Pridham),4s. 

Richards), 4s. The Soldier's Farewell (do.), 4s. 
Woodland Trillings (I. Liebich), | Paxton’s Wedding Fantasia, 4s. 

solo, 3s.; duet, 4s. The Court Waltzes, (F. God- 
The Review (M. Paxton), 4s. frey, 4s. 

All at half-price, postage free. 
London: Published only by Robert Cocks and Co., New 
Burlington-street. Order everywhere. 


ILLIAM J. YOUNG'S Popular Part nays for 





8.A.T.B. S8voO. . d. 

1. I love the merry spring time +» 13th edition 0 2 
2. Gaily thro’ the greenwood sen GOs 0 2 
3. Welcome merry May ... eo Cth ,, 0 2 
4, The mountain Maid eee cco Sth ay 0 2 
5. Come o'er the mountain ... cos GE gy 02 
6. Hail merry, merry Christmas ose SUG. is 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Blow ye balmy breezes blow e«. Sth 4», 03 
9. Fairy Revels . a: 0 38 
10. Oh! peaceful vale of rest. ae | ae 0 14 
11. The merry Bird os 4th yy 0 3 
12. Come let us be merry and gay a |: 0 3 
13. Forest echoes... ove ow Ch os 0 3 
14. Haste ye merry elves 4th 0 3 


London: Novello, Ewer and Co., and all “Music-sellers ; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


ERDI'S IL TROVATORE;; the complete Opera, 

with Italian and English words, the latter by CHarLes 

JEFFERYS. Paper cover, 38.; bound in cloth, 4s. 6d. Printed from 
engraved music plates. 

This edition is the one produced at T. R. Drury Lane; T. R. 
Covent Garden; and the Crystal Palace, and is the version used by 
all English operatic companies. It contains the words—‘ Tempest 
of the heart ;” ‘“‘Home to our mountains ;” ‘“‘ Ah! I have sighed to 
rest me,” &c., &. 





T TO MUSIC SELLERS.—Having 


WILL BE READY MAY Ist, 1871, 
Reduction in price to Subscribers. 


CONTENTS OF PART ONE. 
THE 


tactical Choir-Aaster, 


A Quarterly Issue of Anthems, suitable for general use and 
special occasions, and chiefly of an easy character ; Settings 
of the Canticles (Te Deum, Jubilate, Benedictus, Cantate 
Domino, Deus Misereatur, Magnificat, and Nune dimittis), 
Introits, Sanctuses, Kyrie Eleisons, Credos, Eucharistic and 
other music, suitable for use in Divine Service, §¢. 





EDITED BY 


WILLIAM SPARK, Mus. Doc, 


Organist of the Town Hall, 8. George’s Church, &c., Leeds. 





This Work is not a re-print, or Collection of existing 
Compositions, but a 


QUARTERLY PUBLICATION OF 
ORIGINAL MUSIC, 


Written expressly for this Serial by most of the best 
Musicians of the day. 


PART ONE WILL CONTAIN :— 


1. Te Deum Laudamus (G@ major) 
chiefly intended for Parish 
Choirs ... occ cco ooo coe «Henry Smart. 
2. Introit ‘‘ Not unto us, O Lord,”...Sir Julius Benedict. 
8. Kyrie Eleison... ... - ...Sir Julius Benedict. 
4, Anthem (Solo and Chorus) “I will 
Bove, O Teed” «sce ces ave 
5. Fall ninen, “Plead thou my 

CAUSE” se see cee’ tere eee eee Rev, Sir F. A. G. Ouseley, Bart. 
6. Offertory Sientenens, No. 1, Let 
your light soshine”... ... ...Prof. R. P. Stewart. Mus. Doc. 
7. A New Litany (Four-Part Har- 
mony On G) ... os ose see «+e William Spark, Mus. Doc. 


..B. Darnault, Org. S. Roch, Paris 


Each Part (royal octavo) will contain about thirty-two 
pages, engraved in the best possible way, printed on good. 
paper, in vocal score, with separate accompaniment. Ar- 
rangements will also be made for supplying Subscribers 
with additional copies for Choirs, Classes, &c., at a low 
price. 

A large number of Subscribers’ names has been already 
received, but fully to carry out the plan of the Editor, 
many more are needed, and are respectfully requested. 
Subscription: Yearly (payable from the date of pub- 
lication), 8s. ; Non-Subscribers, 8s. each part, net. 
Subscribers’ names (which should be sent as early as 
possible) received by Messrs. METZLER AND CO.,, 
37, Great Marlborough Street, London. j 





London: C. Jefferys, 57, Berners-street, W. 
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O CHORAL SOCIETIES.—Music suited for 


the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircn. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&e., &C. 
CHARACTERS REPRESENTED, 


Robin yoy aly Hunting- \ he Outlaw King of the Foresters 


Marian (Soprano)... a The Betrothed of Robin Hood. 
Little John (Bass) om «. First Lieutenant. 
Will Scarlett (Baritone) «» Second Lieutenant. 


Friar Tuck (Bass) oe 
Much, (the Miller’s Son (Tenor) 
Holy Palmer (Bass) “a » 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 
Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Harki Hark! away.” 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, ‘Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.’ Instrumental, Horns. 
Recit., Soprano, ‘ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, “* Sweet Echo,” and Madrigal. 

ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, “ Through weal and woe.” ‘“ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, “‘ We'll dance, we'll sing.” 
ACT II. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
Aria, Baritone, “ Mise- 


Chaplain to the Foresters. 
Chief Ranger. 





of Will Scarlett. 
Recit., Bass, ‘‘ My son, thou’rt doomed.” 
rere Domine.” Dead March. 


’ Scene III.—Scaffold Scene in the Market Place, Nottingham.’ Robin 


Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Regit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘ Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, ‘With a down, 
down,” 

Scene IV.—Sherwood Forest.—The ‘Trysting Tree, 

Finale, Galopade, ‘* We'll trip it merrily o'er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To CHoraL Soctet1Es.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Copyricut.—The right of translation reserved. 

Caution.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 


W. H. BIRCH, 104, LONDON STREET, READING. 
; Above Operetta has been Performed with 


triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 3 per- 
formances ; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored), 8 performances; Sydney, N. S. 
Wales, encored by command of H.R H. the Duke of Edinburgh; 
Teignmouth Choral Society (encored), 2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St, Edmunds, Retford, Parsontown (Ireland), 
Fareham. And isin Rehearsal at Chichester, Eastbourne, Leek, 
Newton-le-Willows, Stalybridge, Geelong, Bridgwater, Carmar- 
then, Canterbury. 








New Edition. 
7 1. SIESTA. Part-Song fors.a.t.B. By 


ae Ag sey Mus. B., Cantab. 8vo. 6d. 
0, by the same Composer, New Song, 
THE VIOLET: Price 1s. 3d. 
Also, just published, 
QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 
Song for s.a.t.B. Price 3d. 
London: Novello, Ewer and Co. 





C. JEFFERYS, 
57, BERNERS STREET. 


FELIX GANTIER’S OPERATIC GEMS, 
Just Published. Six new Numbers of this Popular Series of Pieces 
founded upon the following Operas :— 
No. 25. Der Freischutz. 28. Tannhiuser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L’'Ombre (Flotow’s new opera). 
Solos, 2s. 6d. Duets, 3s. 








CATHEDRAL GEMS, by LOUIS DUPUIS. 
NANTES.—Fantasia, on subjects from Mozart’s 12th Mass 
WURMS.—Fantasia, on subjects from Weber’s Mass in G 
ROTTERDAM. cannery on subjects from Haydn’s 3rd 

(Imperial) Mass 
MALAGA.—Fantasia, on ‘subjects from Beethoven’ 's Mass 


nC 
ROUEN. —Fantasia, on “subjects from Gounod’s “Messe 
Solennelle « 
CAEN.—Fantasia, on subjects from Rossini’s Stabat Mater 
MAYENCE.—Fantasia, on ne from Haydn's 1st 
Mass, B flat 
COLOGNE. —Fantasia, ‘on subjects. ‘from Mozart’s 1st 
Mass, in C oe 
9. PARIS. —Fantasia, on subjects from Mendelssohn’ 3 ; Hymn 
of Praise 
10. LONDON. —Fantasia, on ’ subjects from Handel’s Messiah 
11. NORWICH.—Fantasia, on subjects from Haydn’s Creation 
12. CANTERBURY. (has savin on saison from Spohr’s As 
pants the Hart .. oo cco oe 
Beautifully illustrated in Covure, with views of celebrated Cathedrals. 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players, 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceedingly beautiful.”—Musical Times, Feb., 1870. 
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J. LESAGE. 


Les Etoiles Lyriques:— 
No. 


\ 8. da. 

1. Il Trovatore... eco eco Verdi 3 0 
2. Oberon eco ese pom Weber 3 0 
3. Zampa eco “a oe Herold 3 0 
4. Erneni eco eee ove Verdi 3 0 
5. Der Freischutz — oo Weber 3 0 
6. L’Elisir d’Amore ose . Donizetti 3 0 
7. Il Barbiere di Siv _ eco Rossini 3 0 
8. Martha « «e Flotow 3 0 
9. Guillaume Tell eco one Rossini 3 0 
10. Tannhauser ... pn -» Wagner 3 0 
11. L’Ombre oe Flotow 3 0 
12. Il Flauto Magico Mozart 3 0 


Drawing-room fantasias of moderate difficulty—will be found 
most useful for purposes of tuition. 





E, KETTERER. 


L’'Ombre. Brilliant Fantasia on Flotow’s New Opera pare 





WILLIE PAPE. 

Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
sorrow thy young days shaded,” and “ The Young May 
Moon” 40 

Irish Diamonds, No. 2. Brilliant Fantasia on Airs, ‘ts Believe 
me, if allthose endearing itis charms,” and “ Garry 
Owen” 4 0 

Irish Diamonds, "No. 3. Brilliant “Fantasia on Aira “The 
Minstrel Boy,” aud “St. Patrick's Day” 40 

Irish Diamonds, No. 4. ‘The Harp that once * throu; gh 
Tara’s halls,” and ‘‘ Rory O’More ” 40 

Highland Gems, No, 1. Brilliant Fantasia on the ‘Airs, “Ye 
Banks and Braes,” and “ Bonnie Dundee.” 

Recollections of a Music Box. An exceedingly pretty and 
effeetive piece, ans with siapinatritieg success sit the 
composer... one 3 

Chanson des Anges o + 

Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by JAMES MACMICHAEL 409 

The “ Brook,” brilliant transcription of Dolan’s popular song, 4 





AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 


HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
wef School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
London: C. Jefferys, 57, Berners-street. 
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EW COLLEGE CHOIR, OXFORD.— 
CHORISTER WANTED.—A BOY is wanted immediately, 
competent to sing the solo and verse parts in Services and Anthems. 
He wiil receive board, lodging, and an education qual fying him 
to pass the Oxford Local Examination, and «sum of not less than 
£10, nor more than £15 yearly, according to his musical ability. 
Applications to be addressed to the Rev. L. J. Lee, Precentor, New 
College, Oxford. 


TON COLLEGE CHOIR.—There will shortly 

‘4 be a vacancy for a SOLO TREBLE. Candidates who are 
good sight readers, and have had experience of cathedral music, 
inay a-ply to Dr. Hayne, Eton. Stipend £50 a year, in addition to 
a thoroughly good education. 


\ ANTED, CHOIR BOYS possessing some 
knowledge of Music and good Voices, for the New Church 
of S. Augustine, Queen’s-gate, S.W. Surpliced choir, Plain song. 
Terms, sound education, or its equivalent in money. Application 
to be made to the Organist after Sunday evening service, at the 
Temporary Church, Gloucester-road, S.W. 
OPRANO desires a RE-ENGAGEMENT in a 
Church or Chapel Choir. Salary, £5. E. R., Holmes, sta- 
tioner, 16. Hampstead-road, N.W. 
GOOD SOPRANO requires an Engagement in 
a Choir. Good reader. City, or S.E. district. Cantatrice, 
Horton's Library, Royal Hill, Greenwich, 


| Gulp eit VOICES required (Soprano) for 
3 a Congregational Church. Must have a fair knowledge of 
Music. A salary given. Apply, Mr. H. A. Turner, 14, Sandring- 
ham-road, Dalston, near Norfolk-road. E., any evening after 6. 


OPRANO, RE-ENGAGEMENT as Leader in 
Church or Chapel Choir. Fully competent; good references ; 
terms moderate; town or country. Delta, 129, Fulham-road, 8.W. 


A CONTRALTO is open to an ENGAGEMENT 
ina Church Choir. Salary not less than £10 a year. Used 
to Choral Service. Address A.8., 15, Tyssen-street, Hoxton, N. 


LTO WANTED for Sunday Evening. Choral 
Services. Expenses paid. Address, the Secretary, St. 
Michael's Church, Burleigh-street, Strand, W.C. 


LTO, ‘TENOR and BASS.— Wanted for the 

new Church of S. Augustine, Queen’s-gate, 8.W. Strong voice 

and knowledge of church music indispensable. Surpliced choir. 

Plain song. Attendance twice on Sunday, and rehearsal in the 

week. Salary £10 10s., if able to take sulos, more. Application to 

be made to the Organist after Sunday evening service, at the Tem- 
porary Church, near Gloucester-road station. South Kensington. 


ge mee CATHEDRAL.—A TENOR voice 
required. Salary £80 per annum. The duties are to attend 
two daily services, and also to attend practice when required by 
the Organist. A good knowledge of Cathedral music will be re- 
quired, and no one will be accepted as a candidate whose age is 
above 27. Applications and testimonials to be sent to the Rev. 
Precentor Whitmore, Brunswick-street, Carlisle, who will give 
further information to those who may be selected for trial. 

March 25, 1871. 


RINITY COLLEGE, CAMBRIDGE. — There 
will be vacancies for a TENOR and BASS VOICE in the Choir 
of the above College in June. Only well trained singers, able to 
take the SOLO and LEADING parts, need apply. Age not to 
exceed 30. Salary £90. Testimonials on or before May 12th, to 
Dr. Hopkins, Organist, Trinity College, Cambridge. 


| ASS WANTED, must be able to read at sight. 
App'y at St. Mary-at-Hill Church, Eastcheap, City, on Sun- 
days, before morning or evening service. 


YASS VOICE.—A Lay Clerkship in Canterbury 

Cathedral is vacant. Applications (stating age) and testi- 

monials should be sent before April 15th to the Precentor, who will 
give further information. 


RAs (Solo),—Appointment wanted in a Church. 
Highest references. Address, stating terms, to T. A., 
Novello, Ewee & Co., 35, Poultry, E.C. 


RGANIST WANTED for a Village Church. 

One rehearsal in the week, and Morning and Evening Ser- 

vices on Sunday. Apply, giving reference, and stating salary 
required, to G. M., Tondu, Bridgend. 


RGANIST.— WANTED, an Engagement in 

: Church or Chapel, with good Organ. Would be willing to 

deputise. Plain service preferred. Address A. G., care of Novello 
and Co., Poultry. 


YOUNG GENTLEMAN, good Pianist, with a 
knowledge of all kinds of Music, also fair Organist, desires 

an engagement in a Pianoforte business, or any establishment of a 
similar description. Address L. J. H., Mr. Holder's, 17, Huntriss- 
row, Scarborough, 

































































HURCH OF ST. MARY-LE-STRAND.—This 


church will shortly be re-opened for Divine Service after 
restoration. By a re-arrangement of the stalls, additional accom- 
modation will be afforded for the choir. There will, therefore, be 
vacancies for Alto, Tenor and Bass voices. Gentlemen communi- 
cants having a knowledge of music, who may be willing to give 
their services, are requested to apply to the Honorary Precenror, 
at the Vestry-house, New Church-court, Strand, either by letter or 
=e onany Friday evening, between half-past seven and nine 
o’clock. 
N.B.—With the exception of the Psalms, the services are sung in 
harmony throughout. 


YOUNG LADY wishes to meet with a Profes- 

sor who would train her for a Singer. She in return would 

devote a portion of her professional life to his interest. Address 
F. Bedfoid, 14, Lewes-road, Brighton. 


\ R. J. C. BEUTHIN, Professor of Singing. 

Pupils prepared and introduced. At home on Mondays from 
2 to 3. Classes for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Wednesdays at 8. Terms, &., at Messrs. 
Novello’s, 1, Berners-street. 


S ORGANIST and CHOIRMASTER.—W anted, 

not later than October next, an appointment where there is a 

good Organ and full Choral Services; Anglican preferred. Un- 

exceptionable testimonials. Address, with full particulars, P. M., 
Novello, Ewer and Co., 1, Berners-street. 


‘A GENTLEMAN is open to an ENGAGEMENT 
Fi as ORGANIST or DEPUTY. City or near preferred. 
Salary no object. Address G. C. Searle, 104, Fore-street, City. 


O ORGANISTS.—Wanted, by a Young Man 
well advanced. Practice and Finish at the Organ, with oppor- 
tunity of occasionally taking the Service (Church of England). 
Terms moderate. Address Tyro, 35, Chapel-street, Gros venor- 
square. 


( RGANIST WANTED for Christ Church, Lea- 

mington, must be perfectly acquainted with Church Music, 
and qualified to train a Choir. Applications, with testimonials, to 
be sent to the Rev. Bedford Hall, D.C.L., 36, Portland place, 
Leamington. 


\ ELLINGTON COLLEGE, WOKINGHAM.— 

The Organist wishes to meet with a Young Man who can 
play the Organ, and is capable of teaching a Village Choir. Salary 
from £20 to £40 a year, according to proficiency ; a good oppor- 
ec | for any young man who wishes to improve himself. Apply 
by letter. 


RTICLED PUPIL required by the Organist of 
a West End Church. Address ‘‘ Musicus,” care of W. Turner, 
Esq., 14, Great Ormond-street, W.C. 


- ORGANIST of Sherborne Abbey, and of the 
King's School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


A PROFESSOR, residing on the South-East Coast, 

requires an ARTICLED or ASSISTANT PUPIL who can 
take the Organ at a simple afternoon Sunday service, and assist at 
Choir rehearsals; in return for which he will have the advantage 
of practising on a first-rate new three manual instrument, and 
receive a thorough musical education. Address, Sinfonia, care of 
Messrs. Ashdown and Parry, Hanover-square. 


HEAP BOARDING SCHOOL FOR BOYS of 
Respectable Parents.—S. Michael's, Paddington, Chorister 
School, 76, Cambridge-terrace, Hyde-park. Terms, 20 guineas, 
including Board, Lodging, Washing. A sound English education, 
Elementary Latin, French (extra). Boys from 9 years, with fair 
ear and voice. Apply, the Vicar, at above address. 


NERMANY.—BOARDER warted in a Family 

at Brunswick. Unusual musical advantages. Large house 

and garden. References given and required. Apply X., care of 
Messrs. Cay and Black, advertising agents, Edinburgh. 

TOKE NEWINGTON ASSEMBLY ROOMS 

L (Limited) TO BE LET for Concerts, Balls, Private Dramatic 

Entertainments, Dinners, Public Meetings, Private Parties, Lec- 

tures, &c. Large Hall seats 500 (numbered chairs). Lower Hall 

seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 

modern convenience. For terms, &c., address Mr. Thomas W. 

Simons, Secretary, 25, Newington-green, N. 


( RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 
( RGAN PRACTICE. — Two manuals, swell, 
_variety of stops, 2} of pedals, and bourdons to CCC; terms 
very moderate. Address, E. Francis, Organist of St. Peter's 
(W.C.), 188, Upper-street, Islington, N. 
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CHORAL MATTERS. 





I HAVE in three distinct publications, The Double 
Choir (Rivingtons), Cathedralia (Masters), and 
Sacred Archeology (Lovell Reeve), discussed many 
points of choral arrangement. In the following 
article I wish to draw attention to several points on 
which there is much popular misapprehension. I 
proceed to show: 

First, that the office of Precentor can be held onl 
by a priest, and exists only in cathedral and colle- 
giate churches, and, before the reformation was also 
in existence in minsters. 

Secondly, the meaning of ruling the choir. 

Thirdly, the duty of rectors of choir. 

Fourthly, the use of musical instruments in 
church, and the origin of the office of Organist. 

I. The Precentor in cathedral churches, secular 
or minsters, was a dignitary and Priest by the 
Statutes and Canon Law. ‘Those constituted in a 
dignity office or ministry, as the Dean, Archdeacon, 
Archpriest, Provost, Preecentor, Treasurer, Chan- 
cellor, Master of the Scholars, and Sacrist.” (Lynd- 
wood, 327.) The Bishop of Salisbury in the College 
of Bishops is Preecentor, and when the Archbishop 
of Canterbury ‘solemnly celebrates in the presence of 
the Episcopal College, ought to rule the choir in the 
divine offices by ancient observance and custom.”— 
Tb. 104. The Statutes of the old foundation state 
that ‘‘ the Chanter ought to rule the choir as to sing- 
ing, and can raise or lower the pitch;” at Exeter he 
“ruled the choir and boys,” and had charge of their 
morals and instruction, their food and dress. At 
Hereford, in solemn processions, he commenced 
the first chant, and the sequence; at Mass and 
Vespers assigned their duties to the rulers of choir, 
assisted the Bishop in beginning the anthem and 
Gloria in Excelsis, and bore the whole charge of the 
chanting and psalmody ; and was consulted in defin- 
ing the amount of solemnity to be observed, and 
assigning the person and time for its discharge. At 
Salisbury he drew up the list of Chanters and) 


Ministers of the Altar, ruled the choir on principal | 


feasts, gave directions to the Rectors, and also, 
the note to the Bishop. At Wells he had charge of 





the song school and the instruction of the boys, their 
discipline, admission, and arrangement in choir. At) 
York he ruled the choir in singing and psalms on | 
great festivals, began the ‘“ Office” (Introit) in the) 
Mass, and inspected song-schooly. At St. Paul’s he 
pemted the Chanters, kept order in the choir, and! 
led the antiphons, sequences and processional chants 
on great festivals, and examined candidates for ad- 
mission into the choir. In all cases he superintended 
and tabled the singers, and in most churches ap- 
pointed the clerks and boys. 
Succentor.— The Succentorship was an office. 
Lyndwood 144.) The Subchanter, also a priest, ful- 
ed the duties of the Chanter in his absence, and 
received his instructions from him. At York he 
inted out the anthem to the Dean. At Hereford 
e was to attend perpetually the services and keep 
the choir books, ruled the choir and the Rectors, had 
the whole burden of the psalmody and singing, ad- 





mitted or expelled the boys, and had power over the 
clerks. At York, in the name of the Precentor he 
arranged the service and ruled the choir. He 
usually corrected the choristers. It was the duty of 
the Precentor or Succentor to see that all in choir 
sang together, paused together, began anew together, 
neither outrunning nor lingering behind others, 
but singing distinctly, audibly, clearly, with care 
and devotion, dignity in gesture, obedience to com- 
mand, and reverence in their ministry. 

II. Rune (7. e. directing or leading) THE Corr. 
—The parish Priest presides in ruling the choir, in 
beginning anthems and responses, in reading lessons, 
in celebrating fixed ministrations of Holy Commu- 
nion and other Divine offices at set times and 
seasons. He must see that the Divine office is 
rightly performed, so that the due order is observed, 
that the hours are not said after the time, and that 
there be no clipping in saying or singing of words or 
syllables. The whole direction of the choir in sing- 
ing and psalmody resides in his person. (Lyndw., 71.) 
The choir was ruled on Sundays and great feasts, 
and during certain octaves. (MS. Harl, 1001, 
fo. 121 b.) 

III. Recrors of Cuorr.—At York the Rector of 
Choir gave the tone or note before the Dean went 
up to the Sanctuary. At Exeter the Rulers marked 
‘‘ absences,” and the Cardinals of the choir and two 
other Ministers “‘ warded the choir,” by noting all 
irregularities at St. Paul’s. At Hereford they began 
the Introit at Mass and the Kyrie in the Mass, and 
if negligent and incorrigible were removed at the 
delation of the Succentor. These Rectors of Choir 
were Vicars, and at York were bound to know the 
hymns and all the chants, which they were to begin, 
and to intone the psalms in their proper mode. 
They were also called Cantors or Chanters. 

There was a principal Rector who was directed 
as to the Introit by the Precentor, and then an- 
nounced it to his fellow. It would seem that in the 
time of Amalarius they were called Succentors. At 
Lichfield there were four on great feasts, who took 
their orders from the Precentor. At Chichester 
‘two of the Calabre amess” (that is Vicars wearing 
the amess of dark Calabrian fur) were the “high 
Rectors in all principal feasts. ‘Two in the priest's 
stalls were high Rectors in all lesser feasts, and in 
others two of the second form were Rectors. Every 
Rector’s course of the second form (or row of stalls) 
continued two weeks alternately.” 

The Precentor had a staff when a dignitary, as at 
St. Paul’s. We find a “staff of yverie for the 
Chauntre of the Queere, with a hedd and a crosse of 
beriall wrought with gold-smythe worke, with vij 
joynts, silver & gilt beside the picke and the crosse.” 
(MS. Inv. Publ. Rec. Off.) The Rectors also had 
their staffs. Thus I find in an MS. inventory at 
Winchester College : 

1582 Four Rectors of the choir’s staffs tipped with 

gold and silver. 

Item, three chairs with cushions of silk, and four 

leathern stools for the same. 
And at St. Stephen’s, Westminster : 
ij Rector's staves of sylver parcell gylt xxiiii. ons. 
(MS. Inv.) 

These Rectors of the choir may still be seen in 
churches of Normandy, laymen who wear copes and 
walk up and down the choir on either side during 
the singing of psalms, etc., and then return to high 
stools at the west end. These, in the main, respond 
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to the English director or leader of the choir. In 
the Minster of Evesham the Preecentor, when ruling, 
stood in the centre of the choir. 

IV. When a Bishop enters the church to celebrate, 
the organs are played, to enhance the magnificence of 
the solemn service, and so also at the entrance of 
the head of the Chapter on a similar occasion. 
Where there was no Organist a Canon might leave 
the Choir and fulfil his duties. Rules were laid 
down for the use of the Organ which was said to 
“sing” in the hymns, canticles and psalms, and the 
Organist is forbidden to prolong the service so as to 
weary the congregation and exhibit his skill by 
dwelling on the notes, and bound strictly to accom- 
gg the chant, and conclude playing when desired 

y the proper officer. The whole design in the 
introduction of music and instrumental harmony 
was to kindle the hearts of the faithful with spiritual 
joy and stimulate devotion by its varied melody, and 
yet it was far later than the time of St. Thomas 
Aquinas, who distinctly says that in his time it was 
unknown for fear of a misapprehension of judaizing, 
for only in 1600, the Pope, Clement VIII., by a 
special constitution permitted its employment. Un- 
happily great abuses followed, and the style in 
vogue was, we are told, feeble, petty, leading to 
wandering thoughts and ‘chopped up into little 
bits,” and at length designed only to tickle the ear 
with modulation borrowed from the theatre. Councils 
therefore required a reform, which should produce 
grave, devout, distinct music, without unbecoming 
lightness, fit for the House of God and to sound 
forth His praise, with words distinctly uttered and 
altogether conducive to its holy purpose: and a 
French Synod forbade all but grave, simple music 
for chant and organ, without repetition of the words 
in the Creed, and in the hymns Gloria in Excelsis 
and Sanctus, such as would beseem a ball-room 
rather than a Choir. In 1657, Alexander VII. pro- 
hibited any imitation of a peculiar or dance-like 
style or ‘‘ burning,” as an old writer says, ‘“‘unhallowed 
fire in holy censers.” ‘The stately and majestic tones 
of the organ were gradually lost and buried by the 
strains of an orchestra; and a great Canonist con- 
demns as unlawful the use of violins, harps, citterns, 
trumpets, and flutes, which he says were tolerable 
only so long as they did not distract the thoughts of 
& congregation. 

Such is the history of the musical service in foreign 
countries. In England the figures in the front of 
the Minstrel’s gallery at Exeter, on the capital of 
the Minstrel’s Pillar at Beverley, in the Angel Choir 
of Lincoln, and on corbel and carving, show the 
very instruments which were employed; and in a 
lately printed inventory of Meaux Abbey, at least 
two centuries older than the Reformation, we find two 
organs are at the west end and one in the Choir, 
and naturally expect some notice of an Organist. 
The earliest are said to have been the Friars, but 
certainly the Benedictines followed their example, as 
we find at Durham, the offices of Organist and 
Master of the children combined, ‘‘ he was bound to 
teach those six children to singe and to plaie on the 
organs every principall daye when the Monnks did 
sing their High Masse, and likewise at Evensong.” 
At that time there were three paires, one daily used 
at ordinary service, one at the north side of the Choir, 
large organs called the Cryers used only on special 


days, and the wooden organs over the Choir door, 
used only on principal feasts, and resembling, we. 






are told, those of York and St. Paul’s, the,finest in 
England. 

William Thorpe was told, to his discomfiture; by 
the Archbishop of Canterbury, that ‘organs and 
good delectable songs quickened and sharpened more 
men’s wits than should any sermon.” (Bale’s Works, 
p- 103.) But Latimer used violent expressions 
about “piping playing and curious singing” (IT. 348) 
‘‘descant pricksong and organs” irritated ears that 
loved to hear only the sound of their own voice in 
the pulpit. (Wordsworth Ecc. Biog., III. 36.) 
‘“‘Organs and curious singing” were considered 
‘¢ proper to Popish dens—cathedral churches,” (3 
Whitgift, 392,) though Roger Hutchinson had the 
candour to own that ‘‘ both song and instruments be 
laudable and approved ceremonies in God’s Church.” 
(Works 285). Those innovating Bishops, Grindal 
and Horne, disapproved of ‘‘ measured chanting and 
the sound of organs,” (I. Zur. 178, 358), and in 
due time, when the Puritans became rebels, they 
plucked down organs, as at Peterborough and 
Chichester, and made merry amid their profanity, 
and outraged common decency. 

In 1590, at Wimborne Minster, the “‘ Organist” 
wore a surplice of Holland, which cost 21s. 3d. In 
1517, the ‘organ player received 3s. 4d., and fora 
‘‘manuell” 2s. 10d. In 1534 the “‘bedeman” ‘‘blew 
the organs.” In 1676, the Organist of St. Mar- 
garet’s, Westminster, received £20, and the blower 
£2 a-year out of the burial fees to the clerks. In 
the reign of Edward VI. the organs were placed fre- 
quently in a loft; and at the dissolution of St. 
Stephen’s Chapel, Westminster, the ‘iii. payer of 
organs in the Upper Chapell and j old payer in the 
Nether Chapell” were valued at £13 13s. 4d.; 
from this prominence, happily, they are now 
gradually displaced. ‘‘iij long settells for servants 
to sytt upon the loft that the one pair of organs stode 
upon.” (MS. Inv. St.Mary-at-Bowe, Westchepe.) 
At Foulsham a pair cost £12. (6 Edw. VI.) 
Bernard Smith’s organ at St. Margaret’s, West- 
minster, cost £200. In 1562 organs were retained 
by a single vote in convocation. (Card., Conf. 40.) 
In 1620 Charles and James I. at St. Paul’s attended 
service on Mid-Lent Sunday “‘ performed with organs, 
cornets, and sagbuts.” (Heylin, Cypr. Anglic., 83.) 

In 1570 Bishop Horne, at Winchester, desired that 
‘‘the organs be no more used in service time, and the 
stipend for the organ player turned to some other 
godly purpose.” (MSS. Winchester College.) 

At the time of the Reformation, in the Statutes of 
Cathedrals of the New Foundation, the Organist 
appears in order to add to the solemnity of the daily 
service which was to be ‘‘ celebrated as a daily Laud 
of God with singing and great joy.” Besides the 
other Clerks, one was to be elected by the Dean and 
Chapter of honest life and good repute, skilful in 
singing and playing on the organs, who shall devote 
himself (studiosé vacabit) to teaching the boys and 
playing the organ in Divine Service ; at one time ‘‘ he 
is called Master of the Choristers,” and could be re- 
moved after three monitions. At Winchester College, 
in 1692, £2 10s. were paid for a Sackbut for the 
use of the Choristers. The Caroline Statutes of 
Canterbury (1636) recognise the Organist as of 





‘custom that hath long subsisted in the Church,” 
“two Sackbutteers” and “two Corneteers,” and 
permit the Dean and Chapter to select the Organist 
or one of the Minor Canons or Clerks to teach the 
Choristers to sing, according to their ability. The 
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Statutes of Wells (1263) and of Exeter (1276), ~_ 
scribed that every Vicar (Clergy who represented | 
the Dignitaries and the Major Canons, whether 
priests, Deacons, or Sub-deacons, in their absence) 
should be able'to play on a’ musical instrument. At 
Exeter (1540) the Choristers were to be taught by 
the Clericus Capelle. At Hereford, proficiency on 
the viol or harp was indispensable to success on the 
part of an‘ applicant for admission to the Choir. 
And at Westminster there is a provision that the 
Choristers‘should play on an instrument. 

The stipend of an organist in the New Foundations, 
as at Westminster, was equal to that of a Minor 
Canon: the former receives for his annual fee £4, for 
livery 30s., and for commons £6 1s. 8d.; the latter, 
if also Precentor, had in addition, 40s., or at 
Rochester, £5 2s. 8d., and as Precentor £2, whilst 
the Master of Choristers was paid £5 7s. It is much 
to be wished that as the office of Organist is of 
such importance.in the choral service, his position 
was more clearly defined, and that by means of an 
adequate stipend he might be relieved from the 
drudgery of private tuition, and enabled to devote 
himself to his high calling exclusively. His skill 
now must be greater than that of his medieval, or 
even more recent, predecessor, when we find such 
entries as the following: 

1374 For removing the organs from chapel into 

hall and preparing them for the play, 5s. 

1407 For the expenses of 6 scholars carrying the 
organs from chapel to the Bishop’s house at 
Waltham, 9d. 

1415 For linen cloth bought to cover the organs 
of the college to be carried to Clere, 20d. 

For waxing the said cloth, 20d. 

For two ash poles to carry the said organs, 8d. 

4 Hen. IV. For a pair of organs bought at Lon- 
don, with their carriage, £6 3s. 4d. 

1421 For a pair of organs bought at London, 100s. 

1520 An organ cost £13 6s. 7d. 

1570 A pair of organs cost £6 13s. 4d. 

1630 For 2 Ibs. of tinglass used in constructing 
the organ, 7s. 

1666 For a musical instrument called harpsican 
for the use of the chapel, £4 9s. 6d. 

For its carriage from London, 10s. 


The question arises what are the relative duties of 


be chosen in addition to the Clerks for his skill as a 
singer and organist, to teach the boys and assist in 
singing the Divine Service. No rules can be more 
distinct and precise as regards the Precentor’s right 
of direction (regere chorum), and the Organist’s duty 
of instruction. One of the most learned Canonists 
decides that the office of the Precentor is to preside 
in choir, and to direct the Canons, Clerks, ‘and other 
ministers in things pertaining to the order of singing 
the Divine office, and to arrange that it be offered to 
the Most High with gravity and ‘due order. But 
this observation on his power and authority does not 
apply if he holds merely an office without adminis- 
tration, as, in that case, the power of ordering in the 
choir belongs to the first dignitary or President of 
the choir deputed by the Chapter, according to the 
custom of each Church. 

The appointment of an Organist in’ the Old 
Foundations varied in date, but may be generally 
fixed in the 17th century. At Chichester his duty 
was to be in the choir until the psalms had been 
sung, and then, having ‘“‘done his duty up at the 
organs, return to the choir to bear his part again.” 

In parish churches the Organist, under the Incum- 
bent, has the direction of the choir, and there should 
be no infringement of his authority by the introduc- 
tion of lay persons bearing fictitious titles,* who 
would be eminently useful in leading their respective 
sides of the choir (the parish priest alone being 
the president), but err against taste, as well as 
precedent and ordinary sense, in adopting privileged 
names which are but empty sounds in their case. 


MAackKenziE E. C, WALCOTT. 


MUSIC AND THE REVISED CODE. 
By Henry C. Lunn. 





THE incompetence of committees, acting under 
official “‘ authority,” to examine into musical:matters 
has been so long manifest to all who have really 
studied the art and its requirements, that no sur- 
prise could be felt when it was found that, although 
music was understood to be included in the new 
Revised Code, the inspectors selected as examiners 
knew nothing whatever of the subject. ‘This was 
thoroughly in consonance with the usual Govern- 





the Organist and Precentor in the New Foundations} 


where he is not a permanent dignitary but simply an 
officer elective by the Dean and Chapter. The Dean 
has the charge of seeing that ‘all Divine Services 
are decently performed.” The Precentor is to be 


mental treatment of the art in this country, and 
|quite in accordance with the manner in which the 
|great question of musical education had been dis- 
icussed and settled. by that formidable body the 
|Society of Arts. _But we must confess our astonish- 


one of the Minor Canons, elder in years and superior Ment when we. first read the astounding fact that 
in learning and manners, whose duty is to guide the| this ignorance, which had been so often displayed 
singers in church, decently to lead the singing and to| by pompous and patronising Members of Parlia- 
have obedience paid him by the Minor Canons and | ment whenever the subject of music was introduced 
Clerks, and the others of the Choir to sing what he in the House of Commons, was looked upon as a 
directs, to note absences and keep the Choir books, reason for not examining into and reporting upon 
The Master of the Choristers or Organist, skilful in| the state of the art under the new Revised Code. 
singing and asa performer on musical instruments, has| Here, indeed, is a hopeful sign that at length music 
the instruction of the boys committed to him; at shall be admitted to its right place ; for this confes- 
Westminster to teach them in the science and exer- | Sion of inability on the part of the inspectors shows 
cise of these requirements and their other duties in| * The Precentor is a permanent dignitary collated by the Bishop 
choir, whilst the Precentor of the choir, chosen by) in Cathedrals of the Old Foundation, Salisbury, Chichester, Exeter, 





the Dean as superior to the other Priests in skilfui-| Wells, Hereford, Lincoln, Lichfield, St. Paul's, and York; and in 
ness of singing, is to preside over them and the other 
inferior ministers and singers, and his office is to, 
prescribe the mode, order, and persons who are to 
sing the Common Prayer in church, and note irregu-| 


larities. At Ely the Master of the Choristers is to! 


them the Organist is not a statutable officer exce,t as holding a lay 
clerkship. But in the New Foundations the Organist is a statutable 
officer under this title, as well as the Precentor, who must be a 
Minor Canon and likewise appointed by the Dean and Chapter; that 
is, at Durham, Rochester, Canterbury, Worcester, Carlisle, Peter- 
borough, Chester, Norwich, Oxford, Bristol, Gloucester, and in the 
collegiate churches of Westminster, Windsor, Ripon, and Man- 
chester. (The two latter being now cathedrals.) 
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not only a personal modesty, which cannot be too 
highly commended, but it proves the admission of 
the fact that the subject had better be omitted from 
the Revised Code altogether than be entrusted to 
the care of persons who are not duly qualified for 
the office. As we have already said, however this 
theory may have been tacitly recognised in other 
arts, it is so thoroughly new with regard to music, 
that we can readily imagine the awkward position of 
Mr. Forster, when, on receiving a deputation upon 
the question, he found himself, for the first time, 
conversing upon the matter with persons who under- 
stood what they were talking about. The novelty 
of the situation must, perhaps, however, have been 
an agreeable excitement to a man so thoroughly used 
up in the consideration of ‘definite subjects ”; and 
his frank confession of utter ignorance on the art, 
although it might disqualify him in the minds of 
musical men from delivering judgment on the case, 
was, at least, infinitely preferable to that assump- 
tion of knowledge to which we have been hitherto 
accustomed when the matter has been under official 
discussion. 


We do not know whether it was supposed that the 
omission of music from the Code would be taken 
quietly by the public: if so the disappointment must 
have been great; for, no sooner was the fact an- 
nounced, than letters appeared from the most emi- 
nent members of the profession, leading articles 
were written in the newspapers and musical jour- 
nals, and a system of baiting was steadily maintained 
in the House of Commons, which Mr. Forster bore 
with an equanimity which could scarcely have been 
preserved had he not felt that apathy on the subject 
which effectually armed him against any attack that 
could be made. Amongst the letters which appeared 
may be mentioned those from Mr. Henry Leslie, 
Mr. J. Alfred Novello, and the Rev. J. Curwen, ail 
expressing regret that the teaching of music in 
elementary schools was not considered advisable, 
and suggesting methods by which the difficulties 
might be removed. Mr. Leslie, naturally enough, 
mentions the names of several well-known persons 
who have for years been engaged in musical tuition, 
with whom the authorities should at once put them- 
selves in communication. Mr. Novello especially 
dwells upon the beneficial mental and physical 
effects which would result from making singing a 
portion of education, and says, that in all proba- 
bility it would be found the most attractive of all 
the studies. Mr. Curwen, with a pardonable desire 
to introduce the Sol-fa notation, is desirous of cover- 
ing the incompetence of the inspectors to examine into 
musical proficiency, by extending to schools “ that 
system of ear exercises which has for some years 
been introduced intothe Christmas examinations at 
the Training Colleges, the examinations of the 
Society of Arts, and in the local examinations of the 
Universities.” Then Mr. Forster has also had depu- 
tations to receive, the first one waiting upon him 
before the resolution to exclude music had been made 
public, although we can scarcely imagine that even 
at that time it had not been secretly formed. At 
this interview he had to listen to Sir John Paking- 
ton, Mr. Tufnell, Mr. Edwin Chadwick, the Rev. 
Canon Cromwell, and Mr. J. F. Puttick, to all of 
whom he made a most gracious reply—not in the 
slightest degree committing himself to any course of 
action, regretting that he had never been taught 
music (which certainly might have been accepted as 











an argument against allowing others to grow up in 
like ignorance), hoping for some practical suggestion 
on the subject, and bowing the deputation out with 
many thanks. But a more formidable body had to 
be encountered when it was known that music was 
to be omitted from the subjects for which grants 
would be given, and this time he had to act upon the 
defensive. Mr. Godfrey Lushington spoke most 
energetically upon the question, and urged that a 
knowledge of the art was ‘valuable to everyone, 
whether as an individual, as a member of a school or 
church, or of society in general.” Mr. Curwen pro- 
posed the plan of examination which he had already 
suggested in his letter, and Mr. J. W. Glover, on 
behalf of the Tonic Sol-fa Association, pointed to 
the excellent results of the system, and especially 
alluded to the yearly demonstrations given by the 
children of the Association at the Crystal Palace. 
Cf course Mr. Forster agreed with them all as to 
the value of music; and, curiously enough, whilst 
adhering to his determination to exclude the subject 
from the Code, affirmed that the inspectors being in- 
competent to examine into the matter was the 
“fault of the education of the country.” It would 
be almost impossible, he said, to change the in- 
spectors ; and the difficulty of organising inspection 
was great enough as it was. He promised to con- 
sider the subject most carefully next year ; and when 
Mr. Curwen spoke of the rapid progress music was 
making in this country, and suggested that it was 
‘a dangerous thing to check a horse in its leap,” 
Mr. Forster replied that ‘it was a very small horse 
and a very short leap,” a curious remark, some may 
think, coming from the same person who had just 
admitted that ‘‘he agreed with the most enthusiastic 
of the deputation as to the value of music.” 

It is, perhaps, easy enough to argue a question at 
the head of a deputation, however reluctant a 
Government ofiicial may be to listen to you; but 
everybody must feel a sense of gratitude to Mr. 
Winterbotham, who, in his place in the House of 
Commons, spoke a few home truths upon music 
before a whole assembly notorious for indifference on 
the subject. He could not understand, he said, why 
music was to be excluded from the Code. ‘ What 
was the effect produced by the study of music? 
Music required order, method, attention, and quick- 
ness; it practised the memory, and was the only 
study that really cultivated the imagination of 
which young and untutored minds were capable.” 
He had himself, he said, studied music, and could 
assure the members that ‘the pleasure it now occa- 
sioned him was so intense, that it even led him 
sometimes almost to resist the fascination of coming 
down to the House.” 

It might naturally be supposed by persons un- 
acquainted with Government routine that when the 
incompetence of the inspectors to examine into the 
subject of music was discovered, the assistance of 
those who had made the art the study of their lives 
would be called in to help them. But this straight- 
forward method of viewing the matter is by no 
means warranted by official precedent. A number 
of “ Admirable Crichtons”” must be searched for; 
and, as it might take a year to procure them, a 
year’s delay must be granted. Mr. Forster dis- 
tinctly stated that “he thought the Chancellor of 
the Exchequer would make a considerable objec- 
tion to additional special inspectors,” so that 
the persons appointed are presumed to know 
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everything. Geography, history, grammar, algebra, 
geometry, philosophy, physical geography, thenatural 
sciences, political economy, languages, “or any 
definite subject of instruction,” are matters upon 
which one individual is supposed to be sufficiently 
informed to become an inspector: whether the 
attempt to procure any aid surreptitiously will be 
considered a crime, we know not, but we strongly 
suspect that ‘‘ needlework,” which is also included, 
will be too often judged of by the inspectors’ wives, 
unless a careful watch is placed over the examiners. 

We can scarcely bring ourselves to believe that, 
after a twelvemonth’s consideration of the subject, 
any system so absurd as that now propounded will 
be acted upon. When we consider, as Mr. Leslie 
says in his letter, that many persons have come 
prominently forward of late years as musical instruc- 
tors of the masses, all of whom would be too glad 
to aid the good cause, either by their valuable 
advice or by their personal exertion, it seems in- 
credible that their assistance should be refused, and 
that Government should still insist upon keeping 
the matter in its own hands. The very fact of the 
delay gives us aray of hope, for it will afford time 
for musicians to express their opinions freely upon 
the subject. Again, it must be remembered that 
as the first step towards real knowledge should be 
a confession of ignorance, very much has been 
gained by the candid admission of the Government 
that the reason of the exclusion of music from the 
Revised Code was that the inspectors knew nothing 
about it. It now behoves all interested in the ques- 
tion to see that when the Code is re-considered next 
year, the matter, instead of being thrown aside, 
shall be placed under the care of those who do know 
something about it; and, as this knowledge can 
scarcely be expected to grow up in the course of a 
twelvemonth, we may indulge a hope that those 
inspectors who, according to the Governmental 
report, appear to know everything but music, may 
give way to acknowledged professors of the art, 
whose report may be of some real service. At all 
events, Mr. Forster may rely upon it that the sub- 
ject, having been once awakened, will not be allowed 
to drop ; and if, without some satisfactory proof of 
ability, the Government still insists upon appointing 
inspectors to examine music, the public should insist 
upon appointing musicians to examine the inspectors. 





*,* Since the above article was in type it has 
been decided that, although music is not to be in- 
cluded amongst the special subjects in the Revised 
Code this year, a provision is to be inserted in the 
new minutes that after the 31st March, 1872, the 
grant to day-schools shall be reduced “ by one 
shilling per scholar on the average number in attend- 
ance, unless the inspector be satisfied that vocal 
music is made a part of the ordinary course of 
instruction.” Of course, this pre-supposes that music 
shall immediately be taught in all elementary schools 
without being recognised by the Government, for a 
year. We can scarcely imagine that this will satisfy 
those who have the matter really at heart; but at all 
events, it shows that the voice of the musical public 
has been heard, even in the House of Commons. 





THOSE who believe with us that the status of art 
in a country depends very largely upon the status of 
artists, will be rejoiced to hear that the honour of 
knighthood has been conferred upon Mr, Jules 





Benedict, Professor William Sterndale Bennett, and 
Dr. George Elvey, organist of the Chapel Royal. 
The long career of these well-known and estimable 
professors renders it unnecessary to do more than 
add our word of approbation as to the justice of the 
choice. 


No one who has watched with interest the progress 
of music in England can doubt that of late years it 
has so thoroughly entered into the hearts and homes 
of the middle classes, that a knowledge of the 
creations of the great composers of the world has 
become almost a necessity ; and we may be quite 
satisfied that when this feeling has taken root with 
the people, and grown upwards, it will not be very 
long before the aristocratic classes will yield to its 
power, and endeavour by every means to foster an 
art of which too many had been trained to the 
belief that ignorance was a virtue. That this 
gradual change has been materially influenced by the 
social position which English musicians have earned 
for themselves can scarcely admit of a question ; for 
an art must always linger whilst its followers do not 
inspire respect. How this respect has been recently 
awakened by the musical artists of this country, and 
how respect has ripened into that feeling of brother- 
hood which springs from the conviction that all 
must be on an equality who are engaged in the 
divine work of elevating and refining our fellow 
men, it is unnecessary for us now to dwell upon. 
As we have already said, the one thing wanting was 
that this truth should be recognised by those whose 
power in the state rendered such admission of high 
practical value. That it has been acknowledged by 
the head of the nation, and that proof has been given 
of such acknowledgment by the only available means 
of conferring a mark of personal distinction, is a 
matter upon which we heartily congratulate, not 
only the recipients of such honours, but the whole 
musical profession of England, every member of 
which should see that the titles thus acquired by his 
fellow artists have, indirectly, ennobled himself. 





CRYSTAL PALACE. 


Durine the past month Mr. J. F. Barnett’s Cantata, 
‘“ Paradise and the Peri,” has been performed with much 
success, the principal vocalists being Madame Vanzini, 
Madame Patey, Mr. Vernon Rigby,and Mr, Santley. The 
work was directed by the composer. On the 18th ult. 
Dr. Ferdinand Hiller’s Symphony, “Es mus der 
Frihling Werden,” was given, and most warmly re- 
ceived. Perhaps no work of the German composer could 
have been selected to display more thoroughly his great 
command of the resources of the orchestra, and certainly 
no one could have been chosen more suitable for a mixed 
audience, for the melodious character of every movement, 
especially the Adagio and Allegro vivace, must always 
please, even those who cannot appreciate the artistic 
treatment of the themes and the excellence of the instru- 
mentation which characterise the entire Symphony. Dr. 
Hiller conducted the work, aud afterwards performed 
Mozart’s *‘ Coronation” Concerto on the pianoforte, with 
that delicacy of touch and perfection of executive power 
imperatively demanded by the character of the com- 
position. The two cadenzas, introduced by him in the 
first and last movements, were remarkable specimens of 
improvisation and in thorough sympathy with the nature 
of the work. Dr. Hiller also performed two of his own 


solos, an Etude, and a piece called “Zur Guitarre,” 
both of which were highly effective and much applauded, 
‘The vocalists at the same concert were Madame Viardot- 
Garcia and Signor Piccioli. 
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THE ORATORIO CONCERTS. 


Ar the second of these concerts, on the Ist ult., Men- 
delssohn’s “ Elijah” was given, the solo parts being 
sustained by Madame Rudersdorff, Miss Chatfield, Madame 
Patey, Miss Marion Severn, Mr. Sims Reeves, Mr. Rayn- 
ham, and Mr. Santley. With such an exceptionally fine 
group of artists as principals, it is almost unnecessary to 
say that the work has rarely, if ever, created a more pro- 
found impression upon the audience. Madame Ruders- 
dorff gave the whole of her music, especially the “ Widow 
scene,” with excellent effect; Mr Sims Reeves was in good 
voice, and sang the two tenor solos as he alone can sing 
them; and Mr. Santley gave a finer reading of the 
Prophet than we have yet heard, even from himself. Miss 
Severn sang the whole of the trying declamatory music 
of Jezebel with true dramatic feeling, and a good word 
must be given to Miss Chatfield, who lent efficient aid in 
the concerted pieces. Mr. Raynham displayed a good 
voice and style in the Recitatives entrusted to him, an 
Messrs. Stedman, J. T’. Beale, and Smith were also 
valuable accessories. All the choral music went well, 
“Thanks be to God,” the “ Baal” choruses, and 
“Behold! God the Lord passed by,” being given with 
remarkable precision and energy, the increase of power, so 
perceptible in the choir this season, being under such 
perfect control that no undue prominence in any depart- 
ment can be heard. Mr. Barnby conducted with much 
judgment, and Mr. F. A. W. Docker presided at the 
organ. The hall was literally crammed in every part, 
and a large number of persons were unable to obtain 
admission. 

The third concert, which took place on the 15th ult., 
commenced with Dr. Ferdinand Hiller’s Cantata, “ Nalaand 
Damayanti,” written for and performed with such success 
at the last Birmingham Festival. As this was the first 
representation of the work in London, much interest was 
excited, not only on account of the presumed merit of a| 
composition by one of the most eminent German artists, 
but because it was announced that Dr. Hiller would him- 
self conduct it. It may readily be imagined that the 
reception of the composer was most enthusiastic, and that | 
every note was listened to with marked interest and atten- 
tion by an audience amongst which were to be seen many 
of the most celebrated professors now in the metropolis. 
We entered fully into the characteristics of the Cantata 


Psalm, “ De Profundis,” both of which achieved a marked 
success. There isa quiet, devotional feeling about the 
Quartett in true sympathy with the words. The theme 
is extremely simple, and the syncopated accompaniment 
with which it commences, is in excellent contrast with the 
smooth vocal parts. The Psalm, ‘ De Profundis,” con- 
tains two choruses, a quartett, and a recitative and chorus, 
the merits of which are scarcely to be dismissed with a 
passing word of commendation. M. Gounod is so 
thoroughly sincere that he has a right to demand equal 
sincerity on the part of his critics; and we must therefore 
here content ourselves by bestowing unqualified praise 
upon the masterly manner in which both the voices and 
instruments are treated, and refer our readers to our re- 
viewing columns for a more detailed notice. The princi- 
pal parts were excellently sung by Miss Edith Wynne, 
Miss Julia Elton, Mr. Cummings, and Mr. Santley. We 
have left ourselves but small space to speak of Handel’s 
noble Tenth Chandos Anthem (with some very judicious 
extra accompaniments supplied by E. Silas), which con- 
cluded the concert. The choral parts of this work were given 
with fine effect (under the conductorship of Mr Barnby), 
and Mr Santley’s delivery of the solo, “ Like as the 
smoke vanishes,” could not be surpassed. 


PHILHARMONIC SOCIETY. 

The fiftv-ninth season of this Society commenced at St, 
James’s Hall on the 8th ult., special interest being given 
to the concert by the presence of M. Gounod, who had 
accepted the invitation to conduct four of his own pieces, 
and by the exhibition of a fine bust of Beethoven, which 
had been gracefully presented to the Society by a lady of 
Pesth, in acknowledgment of the intimate connection 
between the great master and the Institution, not only 
during his artistic career, but in the days of his last 
illness, when help was spontaneously offered with a ten- 
derness and delicacy which sank deeply into the heart of 
the dying composer, and reflected enduring honour upon 
the donors. 

The reception awarded to M. Gounod must have con- 
vinced him of the high estimation in which his talents are 
held in this country.. The applause bestowed upon his 
symphony in D, which opened the concert, must not, 
however, be accepted as a mere complimentary welcome. 
Although an early work, it is full of beauties, and is 
written throughout with a clear and defined purpose 








at the time of its production at Birmingham, and have 
now only to mention that the excellence of the work| 
appeared to be fully appreciated by a London audience, a| 
fact amply attested by the applause during, and at the| 
conclusion of, the performance, Dr. Hiller being greeted | 
with the warmest demonstrations of approval on his 
retirement from the orchestra. The principal parts were 
rendered to perfection by Miss Edith Wynne, Miss Emily 
Spiller (who most efficiently replaced Miss Fanny Chat- 
field, absent from illness), Miss Julia Elton, Mr. W. H. 
Cummings, and Mr. Santley. Considering that the 
music was quite new to Mr. Barnby’s choir, the excellent 
manner in which the choruses were sung deserves the 
highest commendation. The graceful Chorus of Maidens 
which opens the Cantata was given with a delicacy and 
beauty of tone rarely attained by so large a body of 
vocalists; and in all the portions where the full choir was 
employed, especially in the grand chorus, “ Hail! fearful 
King,” the perfect balance of the voices was strikingly 
manifest. 

The second part of the concert included some interest- 
ing works by M. Gounod, whose appearance in the 
orchestra was hailed by a burst of applause, as unanimous 
as it was richly merited, and it was indeed some time 
before he was allowed to take his place at the conductor’s 
desk. The song ‘“‘There is a green hill far away,” 
commenced the part; it was finely given by Mr. Santley, 
and, if possible, was followed by a more enthusiastic 
encore than that with which it was greeted at the Phil- 
harmonic Concert. ‘The two works performed for the 
first time were a Quartett, “O Salutaris Hostia,” and a 








which must always render it attractive. The Andante, 
in D minor, is exceedingly graceful; and the last move- 
ment, preceded by a rather long Introduction, has a most 
melodious theme, and is replete with points of the utmost 
interest. Of his Saltarello, written expressly for the 
Society and played at this concert for the first time, we 
must speak in terms of unqualified praise. It is full of 
life, and scored with that mastery over the resources of 
the orchestra so remarkably evident in all ,the works of 
this composer. That it was received with enthusiasm 


can scarcely be doubted; and the excellent manner in 
which it was executed will form a precedent, we hope, for 


future performances by other bands; for it is not a move- 


ment which can bear any but a first-class rendering. Another 
novelty by the same composer was a sacred song, ‘* There 
isa green hill far away,” the excessive beauty of which, 
added to its sympathetic interpretation by Mr Santley, 


produced an encore too unanimous to be resisted. There 
can be little doubt that this new composition—which will 
be found noticed in our reviewing columns in the present 
number—must very rapidly win its way to popularity, 


although Mr. Santley has so thoroughly made it his own 


that any other baritone vocalist who attempts it will be 
placed at a serious disadvantage. The Scena and Cava- 


tina, “ Far greater in his lowly state,” from “Irene,” 
was the only other work by M. Gounod included in the 
programme, and this was so well given by Miss Edith 
Wynne as to elicit the warmest applause. 
request of the lady who presented the bust of Beethoven, 
the composer’s symphony in C minor was performed— 
perhaps hardly so well as we have heard it on former 


By express 















a © Batt aan oa @ 8 a OC a Se eee oe Cee ee Sl le ee be be eee Je 


Dre OD ets NO me ow Se 




















THE MUSICAL TIMES.—Aprin 1, 1871. 45 





occasions — and Herr Joachim played Mendelssohn’s 
Violin Concerto with that perfection of tone, executive 
power, and intellectual appreciation of the author’s mean- 
ing which place him at the head of all living violinists. 
Mr. G. A. Macfarren’s highly dramatic Scena, “ My child 
is fled,” from his Opera “Robin Hood,” was sung with 
good effect by Mr. Santley; and the concert conciuded 
with Weber’s Overture, “ ‘The Ruler of the Spirits.” Mr. 
W..G. Cusins, the conductor of the Society, was warmly 
welcomed on his entrance into the orchestra. ‘The per- 
formance was attended by the Princess of Wales, the 
Princess Christian, and Prince Arthur. At the second 
concert, which took place on the 22nd ult., the performance 
commenced with Mendelssohn’s “Reformation Sym- 
phony,” every movement of which was received with 
marked applause, the melodious “ Allegro vivace” being, 
as usual, encored. The other orchestral pieces were 
Sir W. Sterndale Bennett’s highly imaginative and 
masterly overture “ The Wood-Nymphs,’’ Mozart’s 
“ Jupiter ” symphony (as it seems now universally called). 
and Weber's Overture to “Oberon.” Madame Schu- 
mann’s rendering of Beethoven's Pianoforte Concerto in C 
minor, was one of the most interesting features of the 
evening. Madame Parepa-Rosa, who was to have ap- 
peared for the first time since her return from America, 
was unfortunately too ill to fulfi: her engagement, and her 
place was supplied by Madame Lemmens-Sherrington, 
who gave“ Deh vieni non tardar” (‘Le Nozze di Figaro”), 
and “Ah quelle nuit” (‘Le Domino Noir”) with 
excellent effect. The other vocalist was M. Jules Lefort 





MR. HENRY LESLIE’S CONCERTS. 

The second of these concerts, given on the 23rd 
February, was termed “ Historical,” and contained a 
highly interesting selection of music, ranging from the 
year 1500 to 1780, Several works strange to our modern 
concert-rooms, were performed, amongst which may be 
mentioned a scene from Carrissimi’s Oratorio ‘‘ Jephthah,” 
(the solo parts well given by Madame Viardot Garcia and 
Mr. Vernon Rigby); a * Sanctus” and “ Hosanna” from 
one of Scarlatti’s Masses; and two French airs by Lefévre, 
sung with excellent effect by Madame Viardot. Mention 
must also be made of two pianoforte works, performed by 
Herr Pauer, the first Frescobaldi’s ‘‘ Corrente e canzone,” 
and the second Lulli’s ‘Suite de piéces,” in EK minor, 
both excellent specimens of a pastage. The third concert 
took place on the 9th ult., and consisted exclusively of 
sacred music. Mrs. Weldon was highly successful in the 
solo part of Mendelssohn’s “ Hear my prayer,” and also 
in a new and excellent sacred song, by Mr. Leslie, called 
“The Rainbow.” Madame Poole displayed a fine con- 
tralto voice and cultivated style in Cherubini’s “ O Salu- 
taris ;’ and Miss Ellen Horne, (a pupil of Mr. Leslie, ) 
created a marked effect in Haydn’s “ With verdure clad.” 
Mr. Sims Reeves sang with his usual artistic finish, “ If 
with all your hearts,” and the Recitative and Aria, 
‘Deeper and deeper,” and “ Waft her, angels.” The 
choral music was given throughout the evening with that 
perfection to which Mr. Leslie has now accustomed his 
audience, Bach’s fine Motett, for double choir, “The 
spirit also helpeth us,” Wesley’s “In Exitu Israel,” and 
Mendelssohn’s “Judge me, O God,” being amongst the 
most effective pieces. 





DR. FERDINAND HILLER’S RECITALS. 

No better lesson on the true and’ enduring school of 
pianoforte playing could have been given than that so 
earnestly delivered in a practical form by Dr. Hiller at 
his three Recitals during the past month, at the Hanover 
Square Rooms. A pupilof Hummel, who was himself a 
pupil of Mozart, this incomparable German artist repro- 
duces a method which was born and nurtured in the days 
of pure music ; when phrasing and expression came from 
the heart, through the fingers, and digital dexterity was 
reserved for its legitimate use. That the greatest effects 
in art are produced by the simplest means is as true in 


executive as in creative art; and those who listened atten- 
tively to Dr. Hiller’s performance—coloured as it was by 
the minutest shade of feeling—must have felt convinced 
that a true pianist can be quiet without being tame, and 
passionate without being spasmodic. 

The programmes have been devoted entirely to the 
compositions of Dr. Hiller, the most novel item at the 
first Recital being an “ Operetta without Words,” for two 
performers, in which the composer enjoyed the invaluable 
co-operation of Madame Schumann. This work is full of 
fancy, and replete with points of the utmost merit. The 
names of some of the movements are “ Air of the 
maiden,” “ Scolding song,” “ Aria Buffa,” “Chorus of 
Hunters,” Duettino, “« Romance of Goethe,” and “ Drink- 
ing song.” These titles will sufficiently indicate the 
amount of variety in the composition. The “ Drinking 
song ” was enthusiastically encored, and the conclusion of 
each movement was greeted with the warmest applause. 
A Serenade for pianoforte, violin and violoncello (played 
to perfection by MM. Hiller, Joachim and Piatti), a Duet 
for pianoforte and violin (equally well performed by the 
composer and Herr Joachim), and a Gavotte, Sarabande 
and Courante, for pianoforte alone, were also most 
interesting features in the selection, the Serenade, 
especially, eliciting plaudits as unanimous as they were 
deserved. Songs were also given by Miss Fanny Chat- 
field and Madlle. Drasdil, all of which were well received. 
At the second Recital a selection from the “Operetta 
without Words” was repeated, in consequence of its 
effect at the previous concert, and a Solo, “The two 
Ghasels,” a free imitation of a form of Oriental poetry, in 
which the same word or the same rhyme returns contin- 
ually—was one of the greatest successes of the evening. 
Other works were also given, and received with the 
applause which their merits demanded; and Madame 
Rudersdorff contributed several vocal pieces. The third 
Recital included a Quartett for pianoforte, violin, viola 
and violoncello, the executants being MM. Hiller. 
Joachim, Straus, and Piatti, and a Phantasiestiick, Adagio 
and Studies, for pianoforte and violin, so perfectly given 
by the composer and Herr Joachim as to elicit the loudest 
applause, one of the Studies—a composition full of 
character—being encored. Dr. Hiller also charmed his 
hearers by his excellent performance of some unpublished 
sketches for the pianoforte alone, all of which were so 
thoroughly fresh and original as to warrant us in hoping 
that they will not long remain in manuscript. The im- 
provisations given on the pianoforte by Dr. Hiller at the 
conclusion of the second and third Recitals were highly 
interesting, not only as specimens of ready inventive 
power, but of executive skill; and the applause at the 
conclusion of each was most enthusiastic. ‘The vocalists 
at the last concert were Madame Rudersdorff, Madlle. 
Drasdil, and Miss Alice ‘airman ; and amongst the solos 
given must be especially mentioned a Prayer, so ex- 
quisitely sung by Madlle. Drasdil as narrowly to escape 
an encore. At all the concerts Signor Randegger 
accompanied the vocal music with the delicacy and 
refinement of a true artist. 





Tue Twentieth Annual Report of the Com- 
mittee of Management of the Choir Benevolent Fund 
announces that only one district choral festival has been 
held in aid of the funds during the year, the committee 
not feeling justified in undertaking the expense attendant 
upon such festivals without receiving assurances from the 
local authorities that some successful result might be 
relied upon. Having long desired the means to enable 
the Association to grant annuities or pensions to widows of 
members in cases of necessity, two morning and two 
evening concerts were given at Hastings, but the sum 
realized, after paying all expenses, was only £20. 12s. 
We sincerely trust that this laudable object of the fund 
may become widely known, for we are convinced that 
there are many benevolent persons who, were the matter 








brought prominently under their notice, would be glad te 
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assist so deserving a charity, and enable it to extend its 
benefits. 


Tun members of the North London Philhar- 
monic Society gave their sixth concert this season on the 
27th February, at the Royal Free Hospital, for the 
amusement of those patients who were sufficiently re- 
covered to permit their removal to the lecture-room. 
The instrumental pieces included several overtures, a 
selection from ‘‘La Grande Duchesse,” &. The vocal 
music was supported by Miss Gaskin, Messrs. Gray,| 
Platt, Hepburn, Purdue, and Griffith. The concert was 
very successful. Mrs. Oscar Smith presided at the piano, 
and Herr Petersen led the band, which, as usual, was 
under the direction of Mr. Heath Mills, of the Wesleyan 
College. 


A FESTIVAL in connection with the Alexandra 
Orphanage for Infants was held at the City ‘Terminus 
Hotel, Cannon Street, on the 8th ult., Lord George 
Hamilton, M.P., presiding. The musical portion of the 
programme was under the direction of Mr. A. Walker, 
who was assisted by Miss Ellen Glanville, Miss Ada 
Percival, Mr. B. Elliott, Mr. J. 8. Soul, and Mr. Wilson 
Rayner. Mr. Berthold Tours presided at the pianoforte. 


WE are informed that the Dean and Canons 
of Manchester Cathedral have presented Master Alfred 
Clelland with a bound volume of Mendelssohn’s Grand 
Sonatas for the Organ, being the first prize for instru- 
mental music offered for competition by the choir boys. 


An Evening Concertwas given by the St. Mark’s 
Society, Upper Holloway, on Monday, the 20th February, 
at Grove Road Schools, before a numerous audience; 
vocalists, Miss Marienne Potter, Mr. Tarling and Mr. 
Beardwell. Several members of the Society also contributed 
instrumental solos. Harmonium, Mr. Beardwell, junr. ; 
violin, Mr. Fogg; flute, Mr. James; pianoforte, Mr. 
Davison. Mr. Squiers conducted. The concert was very 
successful, and reflected great credit on all concerned. 


A concert, under the direction of Mr. Stanley 
Mayo, R.A.M., was given on Wednesday, the 1st ult., at 
the South London Assembly Rooms, Camberwell. The 
programme, which was well selected, was rendered by the 
following artists: Mrs.Graham, Miss Egerton, and Madame 
Clavequin, Mr. Stanley Mayo, and Mr. J.B. Bolton. Mrs. 
Graham was encored in “The Sailor Boy’s Dream.” Mr. 
J. B. Bolton gave a spirited rendering of Campagna’s new 
song “The Scout,” and also joined Madame Clavequin in 
the “ Singing Lesson” Duet. The programme was agree- 
ably varied by a solo on the flute by Mr. Brown, and two 
pianoforte pieces by Miss Sutherland. 


Tus Annual Soirée, in aid of the funds of the 
Working Men’s Institution, took place at Greville House, 
Paddington Green, on Thursday, the 9th. ult. The musical 
arrangements were under the direction of Mr. H. Goodacre. 
Vocalists: Messrs. Adams, Jones, Sparrow, Goose, Goodacre 
and Nott; Pianist, Mr. Fowle. The attraction of the 
evening was materially increased by svlos on the violin 
and concertina by Messrs. Lee and Pearce. The songs 
and glees were excellently sung, and elicited much 
applause, The room was filled, and the concert was a 
decided success, 


Tue Choir of Finsbury Chapel, Finsbury Circus, 
gave its Third Annual Concert on Tuesday Kvening, the 
21st February ; Artists: Miss Marienne Potter, Miss Amy 
Roberts, Miss S. Davis, Mr. Alfred Speer, Mr. Edwin Gray 
and Mr. B. Trotman. The programme comprised selec- 
tions from Handel’s “Messiah,” and various pieces from the 
works of other eminent composers. The concert gave 
great satisfaction, and was successful in every respect. 


Tue fourteenth anniversary of the Southwark 
Choral Society was celebrated on the 21st February by a 
concert in St. Peter’sSchoolroom, Emerson Street, Bankside. 
The main portion of the programme consisted of harmo- 





nised pieces, and included two new compositions,—a semi- 
chorus, “I will sing unto the Lord,” composed by Mr. 
Ralph Horner, and a setting of the grand old hymn “ Dies 
Ire,” by Mr. W. H. Harper. There were also several 
other interesting pieces—for instance, the trio, “'There 
remaineth a rest” (sung by Miss Jenkins and Messrs. 
Rossiter and ‘Tew), and the chorus “ The Lord thundered,” 
from Howell’s “ Land of Promise ;” the fine war march, for 
men’s voices, from Horsley’s “ Gideon ;” and John Milton’s 
quaint Madrigal, “ Fair Orian” (the latter sung by Mrs. 
Shoveller, Miss Jenkins, and Messrs. Jenkins, Rossiter, 
Shoveller and Palmer). Sir M. Costa’s ‘l'riumphal March 
in “Naaman” was played asa harmonium solo by Mr. Harper, 
and Mr. Ralph Horner gave Mendelssohn’s pianoforte piece, 
“Andante and Rondo Capriccioso,’ with much effect. 
The conductor, Mr. J. Courtnay, came forward as usual to 
give the thanks due to the Kev. W. M. Mungeam for 
allowing the use of the rooms to the Society, and for 
presiding, but made an addition to the verbal expression 
by the presentation of a silver inkstand, subscribed for by the 
members of the Society. Mr. Mungeam returned thanks 
in an appropriate speech for this unexpected present. 


TuE last Soirée of the College of Organists 
took place on the 14th ult., when a most attractive 
programme was performed, under the direction of Mr. 
Alex. 8. Cooper. It included, among other novelties, 
prize Anthem, “ The Lord is my portion” (Coll. of Org., 
1870), by F. E. Gladstone; Prize Glee, «Give me music,” 
(Round, Catch and Canon Club, 1871), by Mr. Coutes; 
Easter Anthem, ‘“ Now is Christ risen ” ; and two new part- 
songs, ‘“ Sweet Echo” and “ Cheerily,” by Alex. S. Cooper. 
The instrumental pieces were Dussek’s Grand Sonata, 
* L’ Invocation,” and two of the recently published 48 
Canons and Fugues by the great contrapuntist, Klengel. 
These were all well rendered by the conductor, and the 
part-music was sung in excellent style by members of the 
choirs of Lincoln’s Inn and St. Michael’s, Cornhill. Mrs. 
R. Limpus and Miss Louisa Harris sang several solos, and 
a characteristic song, by Mr. H. C. Nixon, entitled, “ King 
Christian,” was effectively given by Mr. A. Hubbard. 


WE hear that Herr Capellmeister Reinecke, 
will arrive in London early in April and remain here for 
the greater part of the Season. Amongst other composi- 
tions he brings a new overture, written in celebration of 
the conclusion of peace, which we trust to have an oppor- 
tunity of hearing. 


Unoer the title of the Welsh Choral Union, a 
Society has recently been formed, directed by the well 
known harpist, Mr. John Thomas, and two concerts have 
already been given, with the most gratifying results, at the 
Concert Hall, Store Street. Miss Megan Watts, Miss 
Edith Wynne, Miss Hlena Angéle and Mr. Lewis Thomas 
have been the principal vocalists, and the harp playing of 
Mr. John Thomas, and the pianoforie performance of Mr. 
Brinley Richards have been prominent features in the 
programmes, The choir is highly effective; and the 
selection of part-music has been exceedingly interesting, 
several compositions being given for the first time. The 
accompanists at the pianoforte have been Mrs. Henry Davis 
and Mr. W. H. Thomas. 


WE regret to hear that Madame Parepa-Rosa 
who should have made her first appearance since her 
return from America at the State Concert at Windsor 
Castle on the 21st. ult, and who was also to have sung at 
the second Philharmonic Concert has been ordered by her 
physicians, on account of ill health, to give up all engage- 
ments at concerts, as well as at the Royal Italian Opera, 
and go abroad for a time, to recruit. 


Tue 156th anniversary festival of the Most 
Honourable and Loyal Society of Ancient Britons. held in 
aid of the funds of the Welsh Charity School, was cele- 
brated on the Ist. ult, (St. David’s Day), at Willis’s 
Rooms, King Street, St. James’s, under the Presidency of 
the Earl of Dudley. The musical arrangements were 
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Che Anglican Hymn Pook, 


REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETERS COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 


This Work is issued in the following forms :— 


1. Words and Music, in short score, handsomely printed in large type, 
—_, “— cloth, price 5s. 
. Words and Music, in short score, super-royal, 18mo., sag - 6d. 
3. Words and Treble Fart, (Tune), sguare 16mo., cloth, 1s. 6d. 
4. Words oniy, 16mo., cloth, 1s. 
5. Words only, 32mo., cloth, cut flush, price 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


ENI CREATOR SPIRITUS. Set to Musie by 
Epwin GeorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, ls.; cloth, 
London: Novello, Ewer and Co. Oxford: Parker. 








2s. 





ixth Edition. 
i ge ANGLICAN *CHANT- BOOK, edited by E. 
wwK, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s. 6d. cane’ Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, ls.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
3d.; words only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 








ghth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 





A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hym 
Books, containing 258 Tunes (100 varieties of metre), and 85 Singis 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with 4. 
music paper for manuscript additions. Adopted in several hundrej 
congregations. More than 100,000 —— have already been sold, 
No. 1. Limp cloth, turned in ... 2s. 
» 2 Cloth boards, red edges, gilt lettered... 3s. 6d. 
TONIO SOL-FA BDITION. 
» 8. Limp cloth, turned in 2s. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms Gat application to the Bristol Publishers, 
London: Novello, Pye BB pe Ww. - F. Morgan; and 








enth Scie 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 

and Doxologies. Compiled by Jonny Dosson, and for the most 
revised and re-arranged by Henry JOHN GAUNTLETT, Mus. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row, 
ee _ cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5: 





ce 38. 6d., cloth, red edges, 
HE TUNE "BOOK , "with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





(Specimen copy post free for stamps to the value). 
HE LEEDS 'TUNE BOOK. A Manual of 232 


Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds; 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged for 


Congregational or Private use, by Samuen Smirx, Bradford. 

Very neat and compact, 218pp. a 32mo. 

In limp cloth, edges turned in oe 

Cloth boards, coloured edges, gilt ‘Tettered.. eco “es 
Roan, gilt edges, and lettered ae 2 

London: Hamilton, Adams and Co.; and Novello, Ewer and Go. 

Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before.| 


Ti vcine ORIGINAL TUNES, set to Hymns of 
Peculiar es in the New Congregational Hymn _ Book, 











‘ie PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by’ B. St. J. B. 
Joute. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
DIRECTORIUM. CHORI ANGLI- 
Quarto, in cloth elegant, price 7s. 6d. 
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Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a v imple manner for Paro- 
poy ge By B. St. J. B. Jounz, Esq. “tan 84. Novello, Ewer 
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ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Prace IT Is I; THE DAY IS PASSED AND 
OVEE; Tae DAY OF RESURRECTION.—S. Marx's Cant Boos (in 
daily use at the College Chapel, Chelsea), 48. 6d.; or the same, 
Part I., being the main body of the work, price 8s. "ed. ; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Dsums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accom: ent, price 
8s. Also the People's Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 
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sponding English Words, by Rev. W. G. Lonepen, for the 
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undred., 


London: Novello, Ewer and Co., 1, "Berners-street, Ww. 
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Winee, Pe ees 6d. Novello, Ewer and Co.; or from the 
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Just published 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
DiEMER, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s. ; limp cloth, 2s. 6d. 
sees Melodious and tuneful, with pure harmonies. ..... . Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.’—The Choir. 
Novello, Ewer and Co.; or the Author, 36, St. Peter’s, Bedford. 


Just Published (June, 1870), 
HE VILLAGE ORGANIST: a Series of Short 


Easy Voluntaries, written expressly for this work by Dr. G. B. 
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London; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste 
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Southwell ‘Collegiate Church; C, W. Lavington, Organist of Wells 
Cathedral ; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, 
Bart ; 8S. Reay, Organist of Newark; Alberto Randegger, Brinley 
Richards; J. E. Richardson, Organist of Salisbury Cathedral; 
Dr. KE. F, Rimbault, Charles Salaman, Henry Smart, Boyton Smith, 
Dr. W. Spark. Dr. J. Stainer; E. H. Thorne, late Organist of 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 
rinder, Mus. Bac., Oxon. 
Part L, 3s. Part II., 4s. The Two Parts in One Vol., bound in 
cloth, 7s. ‘ea. London : Novello, Ewer and Co. 








Price Sixpence, small quarto, toned p 


HE VILLAGE CHANT BOOK. A Col- 





lection of (72) Single, and (12) Double aie suitable for 
singing in unison or harmony. 

N.B.—All passing notes, which are so obstructive to neat chant- 
ing, have been removed from these chants. 
London: Novello, Ewer and Co. 
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entirely entrusted to Mr. Brinley Richards, and to this 
circumstance no doubt may be attributed the fact of the 
whole of the compusitions performed being Welsh, and 
the whole of the artists (with the exception of Madlle. 
Angele, who sang in place of Miss Watts,) being natives 
of the Principality. ‘Chis is as it should be ata Welsh 
festival; and we are glad to find that Lord Dudley, in his 
able speech, alluded in the most glowing terms to the 
national music of Wales, and particularly to the presence 
in the room of the triple-stringed harp, which he hoped 
would never again be absent from their festivals. A very 
excellent selection of music was given during the evening, 
the vocalists being Miss Bagnell, Miss Davis, Madlle. 
Angele, Mr. Howells, Mr. John Evans, and a numerous 
choir, conducted by Mr. William Davis. The programme 
jnduded “The March of the Men of Harlech,” “ St 
David's Day,” ‘* God bless the Prince of Wales,” an Ode 
(ung by the children of the schools) written by Sir 
Francis Hastings Doyle, composed by Mr. Brinley 
Richards, “‘ From the smoke of the streets, from the pall 
of grey vapours,” and Mr. ‘Inomas’s song “Tros y 
Garreg.” Asolo on the Welsh triple-stringed harp was 
played with much effect by “Jones of Bala,” harper 
to Mr. William Jones. The whole of the performers 
gave their services gratuitously. ‘lhe list of subscriptions 
—including 100 guineas from Her Majesty, and 150 
guineas from the chairman—amounted to £800. 


Miss FLtorence Wyprorp gave her first even- 
ing concert at the Pimlico Kooms, on ‘Tuesday, the 7th 
ut., to a large audience. Mr. Charles Stanton was most 
successful in his songs, the second, ‘‘ Only,” by Virginia 
Gabriel, being loudly re-demanded, Miss Wydford sang 
with much effect; and ina duet with Mr. C. Stanton both 
wtists received warm applause. Among the other 
vocalists we must not omit to mention Miss Horder, 
Messrs. H. Clire, Mahy, and Horder, all of whom met 
with great and deserved success. Miss Constance Hersée 
was the solo pianist, and Mr. C. P. Mann accompanied in 
ahighly efficient manner. 


Tax 23rd concert of the season, in aid of the 
Victoria Hospital for Sick Children, was given on Monday, 
the 20th ult., at the Pimlico rooms. Messrs. Charles 
Stanton and Leonard Walker, Miss E. Woolgar, and Miss 
F. Wydford were the vocalists. Mr. Stanton was en- 
cred in Allen’s song, “Maid of Athens,” and Mr. 
L, walker was recalled after each of his songs, ‘‘ Largo 
al factotum” (“Il Barbitre”), and “ Miei rampolli” 
(“Cenerentola”). A selection of glees was also carefully 
rendered. Miss Marie Ford, a youthful pianist, played a 
fantasia with marked success and was encored, ‘lhe 
room was crowded. 


Ox Monday Evening the 13th. ult. a concert 
of Sacred and Secular Music was performed by the 
members of the St. James’s Singing Class, Holloway, on 
behalf of the Church Schoolmasters and Mistress’ 
Benevolent Society. Amongst the most successful vocal 
pieces were the Anthem ‘In Jewry,” (Dr. Clarke Whitteld) 
Quartette, “ I love my love in the morning,” ( Allen) and 
Chorus “ Carnovale,” (Rossini) all of which were encored. 
Ina violin solo “ Air with variations,” (De Beriot) Mr. 
Clively shewed considerable artistic skill, as did also Mr. 
H. Spencer, junr. (The hon, sec. of the class) in the Tenor 
Recit and Air (from the ‘‘Creation,”) “ And God created 
man,” and “In native worth.” Mr. Manly accompanied 
With his usual good taste and ability. Mr. Esau, whocon- 
ducted, could not but be gratified with the result of this, 
the first public appearance of the class. 


A PERFORMANCE of the ‘“ Messiah” was given at 
the Town Hall, Snoreditch, on the 28th February, for the 
benefit of the family of the late Mr. G. H. Simson, 
Organist of Shoreditch Church. The principal vocalists 
Were Madame Sydney Smith, Miss Marienne Potter, Mr. 
Kerr Gedge, and Mr. Samuel Crome, and the band and 






to excess; the concert gave great satisfaction, and we are 
glad to learn that a large sum was realized for the 
bereaved family. 


THE arrangements for the Passion Service in 
Westminster Abbey on ‘Thursday, the 6th inst., at 
present completed are as follows. ‘I'he choir will consist 
of nearly three hundred surpliced choristers, accompanied 
by a double orchestra. For the accommodation of this body 
of musicians large platforms are being erected in the rear 
of the seats ordiuarily used by the choir of the Sunday 
evening special services. The west doors will be thrown 
open to the public, and there will be no collection, the 
whole expense being borne by the Dean. The service 
will commence at seven o’clock in the evening. ‘Ihe 
members of the choir, having walked in procession to 
their seats, the order for Evening Service will be intoned 
as far as the commencement of the Psalms, when the 
solemn music of Bach’s “ Passion” will begin. After the 
chorus, “ Have lightnings and thunders,” the Dean will 
preach the sermon. ‘This will be followed by the second 
portion of the Passion music, after which the Dean will 
pronounce the blessing. 


THE Prospectus of the Drury Lane Opera, 
under the management of Mr. Mapleson, calls upon us to 
place implicit taith in the lessee’s power of judgment, for 
we have so many new names, without any aunuuucement 
of their claims to our notice, that we cannot but look 
upon the season as to a certain extent experimental. Of 
course we cling to tne fact of Madlle. Titiens being en- 
gaged asa guarantee that the principal parts in many operas 
will be efficiently filled ; but we regret to miss the name of 
Mr. Santley ; and turning to the cast of Wagner’s ““L’Olan- 
dese Dannato,” we find that the part of L’ Ulandese, which 
Mr, Santley almost made his own last season, is to be 
filled by a Signor Bignio. “ Arrangements are in pro- 
gress,” however, to secure the services of Madlle. Chrisiine 
Nilsson, on her return from America; and the company 
includes Madile. Ima di Murska, Madame Sinico, and 
Madame Trebelli-Bettini, artists too well known to need a 
word of comment, Amongst the names already familiar 
we may mention Signori Fancelli, Vizzani, Kinaluini, aud 
Foli; also Signor Borella, who established himself as an 
excellent and reliable baritone at the Lyceum Theatre, 
during the performance of the Italian Opera Butla. It 
is unnecessary to do more than announce the names 
of Madlle, Marie Marimon, Madlle. Ilda Benza, Madlle. 
Cecile Fernandez, Siguori Beutami, Sinigaglia, Nico- 
lini, Mendioroz, Moriani, Sparapani, Rivés, aud Biguio. 
We are glad to fiud that Sir Michael Costa will retain the 
post of conductor during the season, and hope that he 
will have a better chorus to reign over than he had during 
the last few years at the Royal Italian Opera. By the 
list of dancers engaged, we imagine that ballet is to be 
a feature; but whether the old teeling can ever be revived 
is, we think, very questionable, aud hardly, perhaps, 
desirable. ‘he only promised operas which can at all 
claim to be novelties are Donizetti's * Anna Bolena,” 
which has not been played for twenty-five years, F'lotow’s 
opera, never performed in this country, called ‘* L’ Umbra,” 
and Cimarosa’s “11 Matrimonio Segreto.” ‘lhe season 
will commence on the 15tn inst. 


Tur North London Sacred Harmonic Society 
gave a performance of Handel’s Oratorio, “« Judas Macca- 
beeus,” on the 7th ult., at the Lecture Hall, Charlotte 
Street, Caledonian Koad. ‘I'he solos were suug by Misses 
Vincent and Hultord, Messrs, Philby and H. G. Froowe. 
Miss Vincent gave the suprano music with excellent 
effect; and Miss Hulford, who possesses a good contralto 
voice, distinguished herself in her share of the duets as 
well as in her solos, Mr, Philby sang the tenor part very 
fairly; and Mr. Froome was highly successful in_his 
rendering of the various pieces allotted to the bass. The 
chorus and band were thoroughly satisfactory. Mr, Bent 
led the band, aud Mr. James Boyce conducted. 





chorus numbered 250 performers. The Hall was crowded 
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A very successful concert was given at the 
Bow and Bromley Institute, on Monday the 20th ult., 
under the direction of Mr. W. H. Hillier, assisted by 
Miss K. Poyntz, Madame Hillier, Miss Lucy Franklein, 
Mr. R. Temple, and Mr. E. Osborne. The programme 
was miscellaneous. Amongst the concerted music a new 
trio, by T. Ridley Prentice, “Oh, the Summer Night,” 
(well sung by the three ladies,) received the greatest 
applause. The vocalists exerted themselves to the utmost 
to please the listeners who testified their approval by 
frequent encores. Mr. Hillier was unfortunately suffer- 
ing from cold, otherwise his share of the programme 
would have been equally well received. Mr. Osborne 
presided at the pianoforte, and also sang two humorous 
songs in the course of the evening with much success. 


A concert was given at the Birkbeck Institu- 
tion on Wednesday evening, the 22nd ult., under the 
direction of Mr. John Henkin. The first part contained 
selections from Locke’s music to “ Macbeth,” the whole 
of which was excellently sung, and well received. Mr. 
Medwin Whyte, a baritone, displayed much taste in the 
singing of Hecate, although the music was somewhat too 
low for him. The second part consisted of part-songs, 
glees, &c., amongst the most successful of which were 
Hatton’s “ Arise, my love,” and Barnby’s “* Sweet and 
row.” The “ Marseillaise,” given by Madame Everatt, was 
leceived with enthusiasm and encored. Mr. Wm. Hiles 
was the accompanist. The hall was crowded. 


WE have much pleasure in giving publicity to 
the description of a new Transposing Pianoforte, which 
has been forwarded to us by its inventors, Messrs. G. Carr 
and Co., of Cannon Street. “At the end of the piano 
keyboard frame is fixed the ordinary action, firmly attached 
by means of two thumbscrews. The keys themselves rest 
upon a long narrow plank of wood, also fixed to the key- 
frame ; this ‘key-block’ passes between two narrow slots 
eut in the two cheeks on either side of the piano. It will 
thus be seen that the key-frame carries the keys, action 
and key-block, the whole, though in a piece, slides freely 
together up or down the bed of the piano. For the 
ake of determining the key in which it is desired that 
the piano be set, small holes are drilled, at the distance of 
% semitone apart, in both ends of the key-block ; in these 
holes moveable pegs are inserted, so that the necessary 
exact distance between the hammers and, the strings is 
precisely adjusted. Additional strings are provided at the 
top and bottom of the piano to arrange for the shifting, 
consequently the performer has at all times a full-compass 
instrument to play upon. The piano can be set in any key, 
even bya child; the mechanism is so simple that it 
cannot get out of order, and the additional cost of one of 
these instruments is but trifling.” 


Tux Prospectus of the Royal Italian Opera for 
4871 holds out a most tempting promise to subscribers, 
although very little novelty is announced. The company 
is extremely powerful, and includes most of the artists 
who appeared last season. Madame Patti, Madame 
Parepa-Rosa (who, by the way, will be prevented by 
indisposition from appearing at present) Madlle. Sessi, 
Madame Pauline Lucca, Madlle. Scalchi, Madame 
Miolan-Carvalho, Madame Monbelli, and many other 
familiar names at this establishment will be found in the 
list of lady vocalists. Signor Mario is to take his final 
Teave of the public at the end of June, having first ap- 
peared in most of his favourite characters. Amongst the 
tenors are included Signori Mongini, Naudin, Bettini, and 
many other eminent artists; and amongst the baritones 
and basses, Signori Graziani, Cotogni, Ciampi, and 
Bagagiolo. We are also glad to find that M. Faure has 


been engaged, his first appearance since 1864. There are 
no positive novelties in the catalogue of operas to be given ; 


a 


Mr. Gye has thought it necessary to preface his list of 
singers and operas by inflated paragraphs on their merits, 
Surely it does not require to be written of Signor Mari 
that “‘ whether we consider his personal attributes or the 
wonderful charm of his presence on the stage, it may be 
said, without fear of contradiction, that Signor Mariy 
has never been approached as a lyric artist,” and the 
lines of Moore, which are quoted, are certainly more ap. 
plicable to what he was than what he is; nor does anybody 
who knows anything about operatic music desire to be 
reminded that “ of all the productions of Mons. Auber 
prolific pen, ‘Les Diamans de la Couronne’ is certainly 
one of his most charming inspirations.” Before conclud. 
ing, we must mention that two conductors will again 
compete with each other—Signor Bevignani and Signor 
Vianesi. The season is announced to commence on the 
28th March, which will be after our journal has gone to 
press, 


A veERY agreeable musical evening was given 
at the Russell Institution, Great Coram Street, on Monday, 
the 6th ult., under the able direction of Mr. J. C. Beuthin, 
The principal vocalists were Miss Banks, Miss Lucy 
| Franklein, Mr. Albert James, Mr. Stedman, Mr. Frank 
| Massey, and the “Standard Quartette,” consisting of 
| Messrs. Cooke, Stedman, Massey, and Travers. Several 
vocal solos of a popular character were sung during the 
evening, amongst the most successful of which were 
T. Cooke’s song, “ Over hill, over dale,” by Miss Banks; 
‘“‘ Norah’s Courtship,” by Miss Lucy Franklein; “ The 
Vagabond,” by Mr. Frank Massey; and two songs— 
Allen’s “Maid of Athens,” and Braham’s “ Anchor’ 
weighed,”—excellently given by Mr. Stedman, who, 
with a pure tenor voice and cultivated style, seems rapidly 
making his way in the concert-room. The part-singing 
by the “ Standard Quartette ” was exceedingly good, and 
the selection was varied by the pianoforte performance 
of Herr Lehmeyer. 


WE learn from the Italian journals that Miss 
Dove Dolby, of whose great promise we had occasion to 
Speak some months since, is very rapidly approaching 
that eminence in her profession which she has so zealously 
worked to gain. She has recently sung and played the 
part of Siebel in ‘‘ Faust,” at only a short notice, with 
most unequivocal success. The managers of La Scala 
were anxious to retain her services for the entire season, 
but a previous engagement compelled her to decline the 
offer, and she is now playing in Austria, where she is 
achieving honours in some of the leading operatic parts, 
that of Marguerite, in the “ Huguenots,” amongst the rest. 


AN evening concert took place at the Victoria 
Hall, Bayswater, on the 9th ult., under the direction of 
Mr. Lansdowne Cottell. Madame Delise and Miss 
Dwight received much applause, and Mr. W. C. Bell and 
Madame Bernard were recalled. Mr. M. Ascher displayed 
a voice resembling a pure soprano; and Mesdames Bull, 
Alfiardi and Zalmani, the Misses Christine Levani, 
Hensman, Kate Fuller, Manning, and Mr. W. Powell (a 
pleasing tenor) contributed to the success of the concert. 
The Hyde Park Union, under Mr. Lansdowne Cottell’s 
conductorship, sang two choruses with excellent effect. 


WE regret to announce the death of Mr. 
Benjamin Congreve, which occurred on Thursday, the 
23rd ult. Mr. Congreve was the author of several popular 
anthems, part-songs, &c. 











Rebielns. 


NoveEt.o, Ewer anp Co. 
Norma. An Opera in Two Acts, by Vincenzo Bellini. 
Edited and translated into English by Natalia Mac- 
farren. 








but Halévy’s “La Juive,” Cimarosa’s “Il Matrimonio 
Segreto,” and his lesser known comic opera “ Le Astuzie | 
Femminili,” will be welcome revivals. 


We regret that | 






Tus Opera forms the fourth of the series of Novello’s 
Octavo editions of the standard lyrical works, and will be 
found in every respect worthy of comparison with those 
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which have preceded it. We have always imagined that 
if ever a version of these popular Operas were issued in 
England, where the original words were placed under 
the notes, and any English translation already existing 
used with them, the discrepancy between the two would 
be too obviously shown to satisfy any really conscientious 
editor. ‘That this has been found to be the case with the 
ra before us may be seen by the following extract from 
the Editor’s note :—“ As it may appear to many that a 
new translation of this popular work is uncalled for while 
there exists the excellent one of Mr Planché, it may be 
as well to say that his version is not quite complete, and 
that it is an exceedingly free translation, both as to the 
metre of some of the rhythmical pieces and as to the 
distribution of syllables throughout the recitatives; so 
much so, that could arrangements have been made to use 
it in this edition, the Italian and English words could 
searcely have been printed together so as to be intelli- 
ible.” 
Othe due expression of the notes has been as carefully 
considered in this as in any of Mrs Macfarren’s former 
translations, and the printing is a model of clearness. The 
Editress says :—“ In this, as in other Italian works that 
will subsequently appear, the popular editions will be 
followed ; and if the sforzati fall for the most part upon 
unaccented notes and syllables, it is presumed that this is 
conceived to be expressive in Italian music.” The slight 
sarcasm conveyed in the above remark is, indeed, too 
true; but Norma has now passed beyond criticism, and 
we have only to congratulate both the editress and 
the publishers upon having produced so perfect an edition 
of an Opera which neither vocalists nor audience ever 
seem to grow weary of. 

Saltarello. Composed for a full orchestra, by Charles 
Gounod. Transcribed for the Pianoforte by Agnes 
Zimmermann. 

Govunop’s characteristic and vivacious ‘ Saltarello,” 
played for the first time at the Philharmonic Concert on 
the 8th ult., is here transcribed for our household instru- 
ment by one of the best arrangers of the day. It is pub- 
lished both as a solo and duet; and although it is 
needless to say that the four hands can grasp more of the 
score than two, an excellent idea of the piece can be ob- 


_tained in the solo form by any person gifted with elastic 


fingers and a mind capable of entering into the true spirit 
of this exciting movement. The composer has thoroughly 
caught the feeling of this Roman dance, which, unlike 
the Neapolitan Tarantella, usually halts on the first note 
of one of the triplets. ‘The whirling introductory bars on 
the dominant harmony lead the hearers to a positive 
craving for the entry of the principal theme, the measure 
of which is kept up with scarcely any cessation to the 
conclusion. ‘There is little modulation; but the change 
from A minor to F major comes just in the right place to 
give freshness to the piece ; and the passage into the tonic 
major, in which key the composition concludes, is also 
exceedingly welcome. Those who have heard the 
“Saltarello”* in its original orchestral form will be glad 
to have their recollection of it revived by this adaptation 
of the work to the pianoforte; and those who become 
acquainted with it for the first time through Miss Zim- 
mermann’s clever transcription, will welcome it as an 
interesting and highly effective piece. 

De Profundis. Psalm exxx. English and Latin words. 
Charles Gounod, 

From what better source could a composer draw such 
an unfailing supply of words for sacred music than from 
the Psalms? In them are richly though simply ex- 
pressed thoughts, of prayer, praise and penitence, suitable 
to, and suggestive of the deepest resources of melody, and 
also sentences which demand the most dramatic treatment 
which modern musie can employ. Itis not a matter for 


wonder that so many Psalms have been over and over 
again set to music, but rather, that every great musician 
has not devoted all his genius to the one object of paint- 
ing them in sounds. 


Perhaps a setting of one of them 











offers as good a test of the powers of a composer as 
could be found, for certainly large numbers have tried 
their hands at it and failed. Had Mendelssohn written 
nothing besides his Psalms, his name would have 
been handed down to posterity to his honour. In his 
“Why rage fiercely the heathen” and «(© come let us 
worship” are conceptions second to none in his other 
works. By his ‘In exitu Israel,” our Englishman 
Wesley has justly created his fame. But it is unneces- 
sary to multiply instances of the power which the Psalms 
seem to possess of drawing out the purest inspirations of 
a composer’s heart. Itis to be regretted that we may not 
use Latin Anthems in our Churches and Cathedrals, as 
the language, by its conciseness as well as its grandeur, is 
peculiarly adapted to music, but we must live in hope 
that Englishmen will learn some day to treat our beau- 
tiful version with entire freedom from those obstructive 
trammels which have choked many a so-called Church 
musician. The adaptation of English words to this ‘‘ De 
Profundis” of Gounod is remarkably good, following the 
Latin closely, yet not unsuitable to the form of the music. 
The work consists of four numbers. The first, an Adagio, 
commences with a few bars of introduction, after which the 
tenors sing a soft and solemn theme, which is taken up 
by the trebles, tenors, and basses in three different 
octaves, a treatment producing a very fine effect. The 
time now changes to Andante; and whilst tenors and 
basses (divisi) sing “ fiant aures tue intendentes in vocem 
deprecationis mex,” an independent melody flows along, 
supported by an arpeggio accompaniment. At the words 
“Si iniquitates observaveris” some fine and dramatic 
chords are employed. A reminiscence of the first theme, 
with the re-introduction of the words “De profundis 
clamavi ad te!” closes the number The second number 
is for four voices soli, the tenor and bass leading with a 
short phrase, which is elegantly handled in both parts. 
When the soprano enters it is to support a very fine 
enharmonic change at the words “ Sustinuit anima mea 
in verbo ejus,” (not ‘“Sustinwi te’ as printed), the 
time again increasing. The return to the key further 
on in the movement is brought about by a tran- 
sition which must strike every musician as most 
masterly and grand, the restlessness of modulation being 





followed by the calm produced by the original theme 
|given in the treble part, and harmonised by the other 
voices. The third number, “ A custodia matutina,” is a 
|chorus of great power. A descending chromatic subject 
lis given out while a dominant pedal-point is sustained, 
|which is changed to that of the tonic as the other parts 
enter with their answers. A few bold chords, by voices 
|and accompaniment alternately, lead into an Allegro in 
which several subjects are worked out almost “ fugato.” 
So melodious and beautiful is this movement that it 
cannot be too highly praised. The recitative “ Et ipse 
redimet Israel” (No. 4) is followed by a Fugue which, 
though somewhat free in style, and interspersed with 
fragments of a baritone solo, makes a fitting climax to 
the Psalm. 

This work must add to the already abundant fame of 
its author. ‘Those who expect to find in it traces of the 
light style in which he equally excels, will be agreeably 
disappointed. It is never trivial, solemnity is stamped on 
every page; the conceptions of the composer have risen 
with the sublimity of the words, and the result is a work 
which is an important and admirable addition to sacred 
music. 

O Salutaris Hostia. Motett. Charles Gounod. 


Tuts is a most elegant and graceful composition, which, 
owing to the compass of the voice parts and an absence of 
all difficulties, is within the reach of any quartett 
(soprano, contralto, tenor, and bass) who have any 
sympathy for beautiful melody. The subject is so treated 
that each part in turn has an opportunity of appreciating 
its merits. The chromatic sequence at the words “ Bella 
premunt hostilia,” though of the simplest construction, 
is most effective. The second appearance of the theme is 
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in an inverted form, but there is none of that straining 
after mere device which makes ‘ counterpoint’ (and justly 
80) almost synonymous with ugliness. Such a thoroughly 
devotional tone breathes through the whole motett that 
it is difficult to believe it comes from the pen of the 
author of ** Faust.” Will not M. Gounod while he is 
amongst us, exiled from his most unhappy country, write 
some anthems ? 


There is a green hill far away. Sacred Song. Poetry 
by Mrs. C. F. Alexander. Music composed by Charles 
Gounod. 


M. Gounop is so thoroughly earnest in all his settings 
of sacred words that, even where we are inclined to dis- 
agree with him in his method of expressing that earnest- 
ness, we cannot but admit that, from his own point of 
view, he has never for a moment lost sight of that 
reverence for his subject without which no composer can 
hope to produce works of any real value, either to art or 
religion. The song before us, however, can scarcely excite 
any such difference of opinion; and we have only to record 
our admiration of those merits of the composition, on a 
close examination, which appeared fully shared by the 
audience at the Philharmonic concert, when it was sung 
for the first time by Mr Santley, and enthusiastically 
encored. The poetry, which is admirably suited for 
music, is taken from an attracfive little volume called 
“ Hymns for Little Children,” by Mrs. C, F. Alexander. 
The placid opening, in F minor, is deeply devotional ; 
and amongst many points of excellence in the truthful 
expression of the words, may be mentioned the wailing 
effect of the minor ninth on the dominant to the line— 
“ He died that we might be forgiven,” and the change to 
the major on the words—* There was no other good 
enough,” the chords which accompany the song up to this 
point being now replaced by triplets. The conclusion, 
too, where, between the vocal phrases, the harp is heard 
for the first time, is extremely beautiful. Of course the 
song is nouch enriched by the orchestral accompaniments ; 
but the pianoforte part is excellently written, and we can 
scarcely doubt that with contralto and baritone singers 
this latest work of one of the most popular coinposers of 
the day, will become an established favourite, both for 
concert-room and domestic performance. 


Beware. (I know a maiden.) Song. Written by H. 
W. Longfellow Music composed by Charles Gounod. 


TuEsE excellent verses of Longfellow have tempted so 
many of our native composers to give them a musical 
colouring which shall sympathise with the archness of the 
poetry that it becomes curious to see how they have been 
set by a foreigner. It is almost unnecessary to say that 
M. Gounod’s treatment of the subject is thoroughly 
original and highly effective. Che light symphony which 
ushers in the opening subject is in good keeping with the 
character of the song; and the figure in the accompani- 
ment, which runs above the voice, and is carried on with 
few interruptions, as an independent part, gives much 
vitality to the vocal theme, which expresses the words of 
warning with true musical accuracy. A good effect is 
gained by the frequent pauses on the admonitory phrases, 
“Take care” and “ Beware;” and the few bars of 
triplets in the pianoforte part form a good contrast with 
the rest of the accompaniment. The song will require to 
be sung with a due regard to the meaning both of the 
poet and composer; but vocalists possessed of such 
dramatic power may safely rely upon the effect of the 
composition. 

The Daisy. Song. The words translated from the 
French of Alex. Dumas, fils, by Henry Dulcken, Ph.D. 
Music composed by Charles Gounod. 

Snovutp the residence of M. Gounod in this country be 
merely temporary, he is likely to leave us many interest- 
ing reminiscences of his sojourn amongst us; for in addi- 
tion to the compositions we have already noticed (all of 
which were written very recently) we have here a vocal 


——., 


that it is simplicity itself, were there not artistic touches 
throughout the song never to be found in the works of 
those smooth ballad writers who, with their su 
melodies and obvious harmonies, have done so much 
towards vitiating the taste both of vocalists and listeney 
within the last few years. The little poem of Dumas ha 
been so happily rendered into English verse by Dr 
Dulcken that we much doubt whether M. Gounod’s music 
does not flow more naturally to the translation than to the 
original words. The theme is extremely pleasing, and ap 
excellent effect is gained by the measure of the poetry, the 
short lines adding an irresistible charm to the melody, 
After the close on the dominant, some transient modula. 
tions, as unexpected as they are pleasing, express the 
feeling of the poetry with remarkable fidelity, and we are 
led back to the original key by the simplest possible means, 
We trust that M. Gounod will give us many more of such 
songs before he bids us adieu. 


O God, whose nature and property. Full Anthem for 
Four Voices. By 8.8. Wesley. 


A sHort and easy: Anthem, ecclesiastical in style, but 
with plenty of melody. The “ Amen,” which grows, as 
it were, out of the closing words of the prayer, forms an 
admirable climax to this excellent composition. 


Iam Thine, O save me. Full Anthem for Five Voices, 
By 8. S. Wesley. 


Tuts short Anthem is full of those characteristics ot 
style which Dr Wesley’s previous works have led 
musicians to associate with his name. It cannot be to 
highly commended. 


Come unto Me all ye that labour. Anthem. By SirG.J, 
Elvey, Mus. Doc. 

Asa whole this Anthem will not compare favourably 
with that charming composition ot Stafford Smith to the 
same words, so well known in our cathedrals, but it has 
the recommendation of simplicity and “ swing” (as it is 
inelegantly termed), qualities which will, no doubt, toa 
great extent, atone for its general want of character. 


The Lord is full of compassion and mercy. Anthem, 
Composed by Sydney H. Williams. 

WE take this Anthem as a promise of better things to 
come. With a little more definition of purpose and ex- 
perience in construction, Mr. Williams may make contr- 
butions of some value to the stock of English Church 
music, At present we note certain crudities—and a few 
errors—amongst much that is commendable. 


Thirteen Hymn Tunes. Composed by J. Tilleard. 

1. God, who madest earth and heaven. 2. Hear our 
solemn Litany. 3. To bless Thy chosen race. 4. Brightly 
gleams our Banner. 5. Thy will be done. 6. Though 
nature’s strength decay. 7. Onward Christian soldiers. 
8. O Lord God eternal. 9. Onward and upward. 10. Lead 
kindly Light, 11. Rock of ages. 12. Rejoice for evermore. 
18. Nearer, my God, to Thee. 

OF these ‘l'unes—many of which contain all the quali- 
fications necessary to the making of a good Hymn Tune 
—Nos. 1, 3, 5, 6, 10 and 18 are the best, being generally 
marked by a good telling melody, and harmonies which, 
although modern, (and sometimes a little too modern,) 
are, upon the whole, satisfactory. Occasionally Mr. Tilleard 
seems to lose sight of the fact that Hymns are, as a rule, 
intended for the service of God; as in No. 8, where the 
initial quavers are somewhat objectionable, and in 
No. 7, which is decidedly secular. But, on the other 
hand, he exhibits a warmth of devotional fecling—as in 
No. 5—which hardly leaves anything to be desired, And 
again, as a specimen of a good solid Tune, No. 3 is in 
every way admirable. No. 10 might achieve some popu- 
larity were the rhythm reconsidered. As it is at present, 
a really good Tune is spoilt by an arbitrary and unneces- 
sary adaption of a false rhythm. No. 13 is altogether 
good—the popular Hymn “ Nearer, my God, to Thee, 
having seldom received a better setting. The sequence 





trifle which, in its way, is a perfect gem. We should say 


near the end deserves the most unqualified praise. 
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Mr. Tilleard would do well however not to lose sight of 
that refinement which distinguished many of his earlier 
compositions. This quality is doubly essential in music 
intended as an offering in the sanctuary. If a composer 
omits to infuse refinement into a secular composition 
cultivated persons will avoid the use of it. But if it be 
wanting in the music used in our daily services the matter 
ig much more serious—as every one is here expected 
to take part. On the whole these compositions in many 
places exhibit Mr. Tilleard’s talent at its best, 


The Wreck of the Hesperus. A Cantata, for Solo Voices 
and Chorus. Words by Longfellow. Music by Thomas 
Anderton, Mus. Bac., Cantab. 

We know not if this Cantata is scored for the orchestra ; 
but as it comes before us, with only a pianoforte accom- 
paniment, there is a decided effect of thinness in the 
instrumental part, which in many portions of the work 
causes a feeling of disappointment. It is true that the 
composition lays no claim to be judged by too severe a 
standard, the words having merely received that appro- 
priate and unpretentious setting which will place the 
music within the reach of any amateur choral Society; 
but there are many places where the dramatic power 
displayed in Longfellow’s poetry positively demands some 
sympathetic colouring by the composer, and Mr. Ander- 
ton has, we think, treated these parts with a timidity 
which has perhaps prevented his doing himself full 
justice. The work opens with a somewhat mysterious 
introduction, in A minor, which leads to a chorus in C 
major, commencing with an unison passage for tenors and 
basses. The entry of the four voice-parts on the words 
“ Blue were her eyes as the fairy flax,” is highly effective, 
and the theme is melodious and in sympathy with the 
poetry. The warning of the old sailor, and the manner 
in which it is received by the skipper, who blows a 
“whiff from his pipe,” and laughs a “scornful laugh,” 
are both well depicted in a tenor and bass solo; but the 
descent of semitones to express the moaning of the wind, 
and the minor scale passages accompanying the voices 
when the fury of the tempest is at its height, are methods 
of musically illustrating a storm which have become as 
conventional as the letting down of the back-hair of a 
stage heroine to denote madness; and we have only there- 
fore to record that the composer has done everything 
right and proper under the circumstances. There is true 
pathos in the gentle melody sung by the father to his 
child, and also in the notes given to the little girl, who, in 


frightened accents, presses questions upon him, the|P® 


agitaio accompaniment well representing the raging sea 
beneath them; but the accompanied choral bit which 
follows is somewhat feeble; and although there is much 
cleverness in the concluding portion, which describes the 
finding of the child on the beach, lashed to the mast of 
the wrecked vessel, it cannot be said that the music rises 
to the level of the poetry. We presume that the mem- 
bers of the Solihull Musical Society, to whom the Canta'a 
is dedicated, have already tested its merits before a public 
audience ; and we can easily imagine that the unpre- 
tending character of the composition will ensure its ready 
acceptance both with singers and listeners, the choral 
parts being throughout written with much clearness and 
the solos being always effective. We here only judge its 
claims to be ranked amongst the enduring productions of 
its class ; and feel certain from the earnestness displayed 
in the work, that the composer will value no opinion that 
1s not spoken honestly and without reserve. 


Valentine’s Day. Four-part Song. Words by R. R- 
Bealey. Music by Mirana. 

Mirana has often come before us lately as a writer of 
graceful vocal solos, and here for the first time she appears 
asa composer of a four-part song. A cheerful melody. 
carefully and unobtrusively accompanied, this song may 
find favour with many choral Societies, and is simple 
enough to become popular with those domestic choirs 
which are now so rapidly growing, rather we hope for the 
performance of music in the drawing-room than for 


“ drawing-room music.” The words are well expressed, 
and the voice parts are smoothly written throughout. 
The poet may, on the whole, be congratulated on having 
produced some verses well suited for music; but we do 
not like the line “ True love our hearts shall still animate,” 
especially as the accent in singing must be thrown upon 
the last syllable of the final word. The composer has, 
however, got over the difficulty with tolerable skill. 


Tre Canti Popolari Toscani. La musica composta da 
Morton Latham. 
1. O tu che dormi. 
2. Vedete, la quel Rusignol. 
3. O Uccellin, che vient di Fiorenza. 

TuEsE songs are eccentric but full of character, and 
there is an attempt to escape from common-place which is 
always commendable, even if not always successful. ‘Che 
first, vibrating between A minor and C major, has a tune- 
ful subject, and a good effect is.gained by the unexpected 
harmony of A flat major, commencing on the words 
“ Risvegliati un pochino.” The two unaccompanied bars, 
where the voice merely sings the intervals of the key- 
note triad, followed by the holding E, form a conclusion 
somewhat out of the beaten track. The second song at 
least has the merit of flowing on in an unbroken melody, 
in spite of the temptation to turn aside and twitter with 
that delusive “rusignol,” which has been the ruin of so 
many composers. The theme is carefully harmonised and 
well accompanied. No. 3 is intended, we presume, for a 
low contralto, and in many parts is extremely effective. 
The song, however, appears strangely broken into frag- 
ments, and the ear in vain seeks for repose. The phrase, 
“@O uccellin,” in many places receives a strange setting, 
especially at the conclusion, where the voice runs up the 
entire chord of the dominant seventh on the word “QO.” 
At all events the whole of these compositions are 
thoroughly vocal, and that is no small merit in these days 
when the voice is so constantly made subordinate to an 
elaborate and overwhelming ‘“ accompaniment.” 


L’ Allégresse. Morgeau de Salon, pour Piano. 
Galop Brillant pour Piano. 
Par Siegfried Jacoby. 

Tue first of these pieces has some merit, and at least 
bears no trace of the patchy style so often observable in 
the “Salon” compositions of the day. Although simple 
in construction, it contains some good writing, and will 
require good playing to realise the intention of the com- 
ser. It is full of life throughout, and this result is 
not gained by a series of rapid passages, but oy constant 
variety of character in both hands. We can conscien- 
tiously recommend this little sketch as superior to many 
pianoforte compo-itions, we have seen of far greater 
pretension. The second piece is somewhat more conven- 
tional. Most of the passages are brilliant and lie well for 
the hand; but the theme sirikes us as trite and used up. 
We know how difficult it is to invent anything new for 
the subject of these dances, the pattern of which has been 
set for years ; but we should like to see some attempt at 
originality in the treatment of the parts, if part-writing 
be admiited in brilliant Galops. The composition, how- 
ever, flows on freely enough; and, although as we have 
said, we are not startled by any novelty, the composer 
never seems at a loss what to do next. Pianists who wish 
for a new and lively Galop will find this one please the 
majority of listeners; and they need not, perhaps, trouble 
themselves, in pieces of this nature, about the opinion ot 
exacting critics. 





WEEKEs AND Co, 


Bourrée, from the 4th Sonata for Violoncello, by J. 8. 
Bach. Transcribed by Berthold Tours. 

Weare glad to find that so many of our rising com- 
posers are devoting themselves to the resuscitation of 
works which require only to be known to be appreciated 
as they deserve. ‘These “transcriptions” for the piano- 





forte of movements written originally for other instru- 
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ments, unlike the so-called “transcriptions” of trashy 
modern songs—which are usually intended to show the 
powers of the transcriber, rather than the composer—will 
do much towards cultivating a taste for the solid works in 
art; and amongst the many reproductions of the old com- 
positions in this form recently published, this Bourrée will, 
we think, take a prominent place. Mr. Tours has per- 
formed his task with true artistic modesty, merely intro- 
ducing Bach and allowing him to speak for himself. The 
passages lie well under the hand, and the movement is by 
no means difficult to play: that it will delight both per- 
former and listener—provided either have not been spoiled 
by the show music of the day—it will scarcely be neces- 
sary for us to add. 





Lauporn Cook & Co. 
The voice of the Waterfall. 
Life is passing away. 
Words from “ The Afterglow.” 
Pinsuti. 


Two-part Song. 
Ditto. 
Composed by Ciro 


Wuertue_r the author of ‘‘ The Afterglow,” whoever he 
may be, ever intended his poem for music, we know not; 
but certainly, if he did, he may congratulate himself 
upon having fallen into good hands, for the songs com- 
posed by Signor Pinsuti from that work which have 
recently come before us, are amongst his very best com- 
positions, and here are two more, fully equal in merit 
with those which have preceded them. “ The voice of the 
Waterfall” is a song which should not be attempted unless 
a good pianist can be secured for the accompaniment, the 
light triplets, given to both hands, requiring not only to 
be played with elasticity of touch, but with a sympathetic 
feeling for the singers which is not always united with 
good executive power. An excellent effect is obtained by 
the two voices commencing in unison; and the sudden 
cessation of the accompaniment, which re-appears at the 
end of each vocal phrase, is also a point of interest. The 
solos, where the change from G major to E flat takes 
place, express the words with remarkable fidelity; and 
the subdued accompaniment, in triplets, is in good keep- 
ing with the feeling of the poetry. We can scarcely 
doubt that this composition will become popular. The 
second song, as the title indicates, is in decided contrast 
with the one just noticed. Here the voices are all power- 
ful in giving intensity to the mournful sentiment of the 
poet. ‘The phrase, in B flat minor, accompanied only 
with holding chords, at the commencement, leads very 
effectively into the tonic major, with a flowing quaver 
accompaniment; and the flat third and sixth, which 
indicate the return to the minor, in the pianoforte part, 
show that the composer has deeply studied the intention 
of his author. Signor Pinsuti should persevere in the 
composition of works of this class, for such thoughtful 
songs as these cannot fail to be welcome. 





Rosert Cocks anp Co. 


The Carmarthenshire March. 


Arranged from the Score 
for the Pianoforte. 


Composed by Brinley Richards, 


Tuis spirited March, dedicated to the Right Hon. the 
Earl of Cawdor and the Officers of the Militia and Volun- 
teers of the County of Carmarthen, is likely to become 
popular away from the locality for which it was written. 
It isa quick step in § rhythm, and has a sufficiently 
catching melody to make ita favourite, not only on parade 





Almond Blossoms. Song. Written by Helen Burn. 
side. 
The Old, Old Tale. Song. Poetry by William 
Hills, 

Fairy Chimes. 
Hills. 


Vocal Duet. Written by William 


Composed by Franz Abt. 


Tue first of these songs is a charming little trifle, which 
all lovers of simple vocal music cannot fail to admire, 
There is no attempt at intensity in the setting of the 
words, and no striving after sensational effects in the har. 
monies. Vocalists and teachers will thank us for drawin 
attention to this graceful and eloquent ballad. In the 
second song we have more character in the accompani- 
ment, the voice and pianoforte parts being inseparable, as 
in most of the German Lieder. The melody is extremely 
striking, and seems to fit the English words as if it had 
been originally composed to them. The change from G 
major to E flat major, where both melody and accompani- 
ment move for the first time in triplets, is extremely 
effective, and the modulation into the original key, with 
the arpeggio accompanying the holding note in the voice 
part, is also a point of much interest. The “Fairy 
Chimes” will, we think, be an acceptable duet to voca- 
lists who wish to produce much effect by simple means. 
The melody flows onwards in true sympathy with Mr. 
Hills’ unpretending poetry; and the triplet accompazi- 
ment which runs on almost uninterruptedly throughout 
the composition, gives much life to a theme which, 
without such aid, might become somewhat tame. The 
solos are short, but they offer a welcome change from the 
constant two-part harmony, which is so apt to degenerate 
into a string of thirds and sixths. 








Original Correspondence, 


STATUE TO MENDELSSOHN. 
TO THE EDITOR OF THE MUSICAL TIMES, 

S1r,—Respecting the wish of your correspondent, Thos. 
B. Guy, I cannot inform him the details of the steps taken 
for the erection of the statue of Mendelssohn in St. 
James's Park, but the result was that the application was 
not complied with. The statue was eventually placed in 
the Crystal Palace, where it still remains, It was un- 
covered on the 4th May, 1860, at the opening of the sixth 
season of the Palace, and a musical festival in honour of 
the composer was given on the occasion, the performances 
consisting of Hlijah, the «* Wedding March,” the overture 
‘o the Midsummer Night's Dream, and the National 
Anthem, The orchestra consisted of about 3,000 per- 
formers, led by Mr. Costa; and the solo singers were 
Mdlle. Parepa, Miss Fanny Rowland, Madame ®olby, 
Miss Palmer, Messrs. Sims Reeves, W. Evans, and 
L. Thomas, and Signor Belletti. ‘The band of the Cold- 
stream Guards assisted. The day’s proceedings wound 
up with a torch-light exhibition, and were throughout 
marked with great enthusiasm. 
I may add that the statue is of bronze, and is of colossal 
size ; and that the likeness to the great composer's figure 
is said to be very close. 
Yours truly, 
216, Southwark Bridge Road, B. W. Dexter. 
10th March, 1871. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Smr,—My object in troubling you with this is to call 
attention through your columns to the uncertainty and 





but in the drawing-room. The change from § to 2 


rhythm—moving in two doublets instead of two triplets| 
in the bar—contrasts well with the first theme. We can! 
imagine that the effect of the march is materially enhanced 
when played by a military band, as the pianoforte can but | 
faintly suggest the instruments intended by the com- 
poser. 





confusion which exists in the matter of Time in Music. 
When we consider that the words commonly used to mark 
time, such as Andante, Allegro, &c., are by no meansconstant 
in meaning (and, in fact, may almost be looked upon as 
indicating style rather than time), we need go no further 
to see that some more definite method of marking time 
would be a great improvement. Now we have this way— 
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—_—_— 


it is to ark music by the Metronome, which is, of course, 
ectly definite and precise. But the fact is, not ten 
r cent. of ordinary pianoforte music is so marked, and 
the result is the uncertainty and confusion before men- 
tioned. Messrs. Novello, Ewer and Co., have done a 
work by marking Oratorios, Masses, &c. Mr. 
Charles Hallé has done the same for classical pianoforte 
music; but in the average pianoforte pieces, &c., the 
Metronome is treated as though it did not exist, or at 
any rate, had no bearing on them. It may be said 
that few persons have a Metronome, but the reason 
of that is (at least, in my opinion), that its use isso seldom 
indicated. If music were, as a rule, marked by it we should 
soon find almost as many Metronomes as pianos, and 
correct playing would be greatly promoted. I trust, Sir, 
that you will agree with me in these remarks, and in 
thinking that the sooner a definite and exact mode of 
marking time is substituted for the present loose and 
unsatisfactory style, the better it will be forall—composers, 

players, and hearers; and am 

Yours truly, 
Beacon Lovuau. 
Newcastle-upon-Tyne, 
8th March, 1871. 








TO CORRESPONDENTS. 
#,* Notices of concerts, and other information supplied by our 
in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who s 
them. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back nwmbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

W. C. G.—We should recommend “Dr. Marx's General Musical 
Instruction,” published by Messrs. Novello, Ewer and Co., 
price 6s. 6d. 


C. R. N. and R. W. C.—We know of no one work which will give all the 
desired information. 








Brief Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents, 


Axsrnapon.—On Monday, the 28th February, the Abing- 
don Musical Association gave a miscellaneous concert, inthe Council 
Chamber, the use of which was kindly granted by the Mayor of 
the borough. The first part of the programme consisted of songs, 
glees and choruses, which were sung in a very creditable manner. 
At the close of the first part one of Mendelssohn's piano concertos 
was performed by a lady, the wife of an eminent surgeon, in a 
manner that called forth much and deserved applause. ‘The second 
part was devoted to Barnett’s Cantata, The Ancient Mariner, and 
itis only fair to the members of the Association to say that it 
was evident the music had been studied with great care, the result 
being a performance of a very highcharacter. At the next meeting 
of the Association, the profits arising from the concert, amounting 
to £15, were presented to Mr. T. W. Pacey, the conductor, as an 
earnest of the gratitude of the members for the zealous and 


gratuitous services which that gentleman had given, not only to this b 


Society, but to other entertainments where the aid of a musical pro- 
fessor was desirable. 

ADELAIDE.—The Christmas performance of Handel’s 
Messiah, by the Philharmonic Society, was a decided success. The 
orchestra consisted of about 29 instrumentalists and 100 vocalists. 
The principal singers—Mrs. G. T. Harris, Miss Effield, Miss Nimmo, 
Miss Vaughan, Mrs. Walkley, Messrs. C. Lyons, E. H. Hallack, L. 
Grayson, G. C. Smith, C. C. Gooden, J. Brooks and W. S. Dyer— 
gave much effect to the solos, and the choruses were rendered with 
considerable power and precision. Mr. E. Spiller acted as con- 
ductor, Mr. R. B. White es leader, and Mr. James Shakespeare 
presided at the harmonium. 


AYLEsBuURY.—The members of the Vale of Aylesbury 
Sacred Harmonic Society gave their first concert for the present 
year on the 2lst February, in the Corn Exchange. The works 
selected for performance were Beethoven's Mount of Olives 
(Engedi) and Sullivan's Prodigal Son. In the first named com- 
position the principal parts were excellently sung by Miss Clare, 
Mrs. Taylor, Messrs. Wootton, Ingram, Gibbons and Taylor; and in 
Beethoven's Oratorio, the tenor music was most efficiently given by 
Mr. Ingram, Mrs. Parslow, in the trying soprano solos, being also 
entitled to the highest commendation. The success of the concert was 
— aided by the energetic and intelligent conducting of Mr. 
orfe. 


BrruincoamM.—'The Postmen’s Annual Concert was 
given in the Town Hall, Birmingham, on the 2nd ult. Professor 
Bennett's May Queen formed the first part of the programme, 
the solo music being well interpreted by Madlle. Liebhart, Mdlle. 
Drasdil, Mr. Vernon Rigby, and Mr. Orlando Christian. The band 
and chorus of two hundred voices was under the direction of Mr. C. 
Heap. Several ballads were introduced in the second part, and a 
violin solo by Herr Pettersson. The members of the Philharmonic 
ae gave their services on this occasion, and the Hall was well 
ed. 


Busney, Herrs.—On Monday, the 6th ult., a concert 
was given by the members of the Bushey Choral Society, in the new 
Hall, before a large audience. A number of anthems and glees 
were well sung by the choir. Miss Cecil created a very favourable 
impression by her rendering of an air from Ii Trovatore. Mr. 
C. J. Bishenden, sang “ La Marseillaise,” assisted in the chorus by 
the choir, with much effect, and was enthusiastically received. 
Various other vocalists were thoroughly successful in the songs 
allotted tothem. Mr. Wilshire conducted. 


CampBorne.—On Thursday, the 16th ult., the Misses 
Mitchell’s complimentary benefit concert took place in the Assembly 
Rooms, before a large audience. The music was under the arrange- 
ment and direction of Mr. J. H. Nunn, A.R.A., who also performed 
solos on the violin and violoncello. The programme included some 
of Bishop’s well-known glees; the Wedding Chorus from Men- 
delssohn’s Camacho; a part-song, ‘‘They sleep,” by the con- 
ductor, and several songs. duets &c., the most noticeable of which 
were ‘Stars the night adorning” (Wekerlin), sung by Miss A. 
Mitchell, and re-demanded, ‘‘ Ave Maria” (Gounod), by the same 
lady, ‘‘ A mother’s love ” (Read), sung by Miss Mitchell, with violin 
obbligato, by Mr. Nunn, and ‘‘ The message” (Blumentha]), sung by 
Mr. Harvey, and encored. A Romance, by Salaman, was performed 
by Mr. H. A. Smith on the corno di bassetto, and also other instru- 
mental selections, in which Mr. G. J. Smith (harmonium) and Mr. 
Marrack (violoncello) took part. 


CanTersury. — The twenty-second appeal of the 
resident musical professor, Mr. Longhurst, was responded to bya full 
room on Monday, the 20th February. The concert certainly deserved 
such extensive patronage, for both in the vocal and instrumental 
department, it was one of the best musical entertainments ever 
given in Canterbury. Madlle. Liebhart, Miss Julia Elton and Mr. 
Moulding (a new tenor) were highly successful in all their songs, 
and amongst the most effective of the instrumental pieces must be 
mentioned Mozart’s Sonata in B flat, for pianoforte and violin, 
(excellently played by Mr. Longhurst and Mr. H. Weist Hill), a 
fantasia for the clarionet by Weber (performed with true musical 
feeling by Mr. Lazarus) and a solo on the flute, given so brilliantly 
by Mr. Svendsen as to elicit much and deserved applause. The 
orchestral pieces included a cleverly arranged selection from 
Meyerbeer’s Opera, Le Prophéte and three overtures. 


CHELTENHAM.—The musical celebration of St. David’s 
Day in Cheltenham, has been so long a recognised fact that a 
concert of Welsh music on the first of March is looked forward to, 
as a matter of course, among the festive arrangements of the year. 
The performance on Wednesday evening, the Ist ult., in the Mont- 
peltier Rotunda, must have been a great treat, for upon no former 
occasion was Welsh music heard to more advantage ; the selection of 
songs, &c., being so varied as to please all tastes. Among the most 
characteristic incidents of the programme were, the performances 
on the Welsh or triple-stringed harp, by Mr. Gruffydd, Lady 
Llanover’s harper, and the charming and unaffected singing of the 
young vocalist, said to be Gruffydd’s daughter, who was dressed in 
the costume of the country. The other principal lady singer was 
Miss Watts, who was in excellent voice. Mr. Cummings, who has 
always been a great favourite at the St. David’s Day’s performances, 
had three songs assigned to him in the programme, and was as 
successful as ever in their interpretation. In the absence of Mr. 
Lewis Thomas, who for very many years has been the principal 
ass at these meetings, Mr. Halford, an amateur, sang the music 
allotted to him, and acquitted himself admirably, obtaining an 
encore for Mr. Brinley Richards’s “‘ Cambrian War Song,” which he 
gave with much energy and spirit. 


Cuesrer.—At the Nineteenth of the Saturday Evening 
Entertainments, on the 4th ult.,the chair was taken by Alderman 
Joseph Oakes, who congratulated the committee on the success 
which had attended their efforts this season. The programme 
consisted of trios, duets and songs, for the rendering of which Miss 
Ellen Glanville, Mr. Charles Stanton and Mr. Farquharson obtained 

iderable appl The panist was Miss Kate Gordon. 
Mr. W. Warner Jones also gave a selection of pieces on the organ, 











which were much applauded. There was a good audience, 
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Devizes.—The Amateur Choral Society gave a perform- 
ance at the Town Hall, on Tuesday the 7th ult., under the direction 
of Mr. J.T. Abraham. The programme included Mozart's First 
Mass, in C; selections from the Messiah and Creation; Pearsall’s ‘In 
dulci Jubilo,” &c. The band and chorus numbered about 60 per- 
formers; leaier, Mr. Shaul. Mr. Sly presided at the pianoforte and 
Mr. W. Price at the harmonium. 


Dusurww.—The Glee and Madrigal Union gave an 
excellent Concert, on the 21st ult., at the Antient Concert Rooms, 
in Brunswick Street, before a numerous audience. An almost 
faultless performance of a charming programme might briefly and 
accurately summarise the opinion of every one who attended. 
Attwood’s noble glee, “To all that breathe,” opened the concert, 
and brought the full force of the Union—Miss Fennell, Messrs. 
Hemsley, Peele, Smith, and Kelly—before the audience. The glee 
was given better than we remember to have heard it sung at any of 
the former concerts. The “Spring's Delights,” got the welcome 
it so richly deserves. A beautiful glee for male voices, by Walsh, 
“ Where is the smile,” was a rare treat, and Mr. Hemsley’s singing 
of the incidental solo was highly effective. Dr. Stewart's appro- 
priate and artistic arrangement of ‘‘The Bells of St. Michael's 
Tower” was one of the triumphs of the night. But beyond all 
question the most glorious singiog throughout the evening was in 
Dr. S. Wesley’s unsurpassable glee, ‘‘ When fierce conflicting 
passions.” It is a noble composition, and as sung by the 
Union, would have been ample compensation for any incon- 
venience which the concert might have cost. It was listened to 
with unbroken attention, and at its close the accomplished artists 
were rewarded with grateful applause. Several songs were also 
given with much success, and Madile. Gayrard’s pianoforte per- 
formance was an interesting feature in the selection. 


Epesaston.— On the 27th Feb. the first of two lectures 
on the ‘“* Philosophy of Song” was delivered by Mr. Charles Lunn, 
at the Plough and Harrow Hotel, Hagley Road. The lecturer 
combated, in a very clear and logical fashion, the prevailing 
musical fallacies of the age, and urged the necessity, in the first 
place, of a truer musical nomenclature. He complained that the 
art of singing, as followed, and as approved by the public, was a 
puerile art as contrasted with that of oratory ; and that the teachers 
of it placed their system of instruction on a basis of servile 
imitation. All true art was deceptive, as based upon falsehood, 
and depended upon the aptness of its falsehood for its truth. The 
point at issue between the lecturer and the public was as to where 
the deception began. Towards the close of his address, the speaker 
illustrated his system of music by singing passages of various 
songs in different ways, and by pointing out the wide difference 
which could be made in the meaning of one passage by varieties of 
phrasing. 

Eprsureu.-—An open lecture, with vocal illustrations, 
on “ The Madrigal Period in Italy,” was given by Professor Oakeley 
in the Music Class-room, on Saturday afternoon, the 11th ult., to 
students and others interested in the subject. There was a large 
and attentive audience, whose repeated applause showed their 
appreciation of the lecturer’s remarks. A small choir, drawn from 
the Edinburgh Choral Union and that of St. Paul’s Church, York 
place, sang the vocal illustrations under the direction of Mr. Adam 
Hamilton. The madrigals were admirably rendered and loudly 
applauded—those by Marenzio (“Lady see on ev'ry side”) and Festa 
(‘Soon as I careless strayed") being, if anything, most favourably 
received. The other specimens were “ Ye Nightingales ” (Di Lasso), 
“When flowing meadows” (Palestrina), and “ When ali alone” 
(Converso).—_—PROFEssoR Oakeley gave an organ Recital on the 
21st ult., in the music class room. Being the anniversary of the 
birth of the composer Bach, who was born March 21, 1685, 
Professor Oakeley gave an account of some of the most interesting 
facts in his life. Miss Armstrong sang with much effect Bach’s 
aria, ‘Mein Glaubiges Herze,” and Tennyson's Bugle Song, set to 
music by Professor Oakeley. The programme was highly interest- 
ing, and was listened to with much attention. 


Gotcar.—A highly successful musical festival was held 
on Tuesday evening, the 28th Feb., in the New Baptist Chapel, on 
which occasion the Golcar Choral Society and the Baptist Chapel 
Choir united in giving selections from Handel's Messiah and Redemp- 
tion. The band and chorus, whose strength was augmented 
by members of the Huddersfield and other neighbouring choral 
Societies, consisted of nearly eighty performers, ably conducted by 
Mr. H. Pearson, organist of the Slaithwaite Church. The singers 
were accompanied on the organ by Mr. J. E. Pearson, organist of 
Holy Trinity Church, Huddersfield. The execution of every piece 
in the programme gave the utmost satisfaction to a large audience. 
At the conclusion of the performance, a collection was made, which 
realised the sum of £18 13s. 6d. Jonas Craven, Esq., the president 
of the Choral Society, who had occupied the chair, returned thanks 
for the support which the public had extended to the Society. 
After paying all expenses, the committee have been able to present 
£5 each to the Golcar Choral Society and the Baptist Chapel Choir, 
as the proceeds of the festival. 


Guascow.—An audience quite filling the City Hall in 
all parts, assembled on the 22nd February, at a grand concert given 
under the auspices of the Choral Union. The concert opened with 
Gounod’s Anthem, ‘Send out Thy light,” followed by selections from 
Rossini’s Stabat Mater, and Mendelssohn's Hear my Prayer, the rest 
of the programme being composed of secular music. Mdlle. Titiens 
met with a cordial reception. She sang the solos in Mendelssohn's 
motett and Rossini’s ‘“Inflammatus,” with much effect and 


with harp accompaniment by Mdlle. Louise Jansen. Maédlle. Si 
also a favoarite in Glasgow, was not less warmly greeted, her 
principal air “ Di Piacer,” being heartily applauded. Malle. Cecil 
Fernandez made her first appearance, if we mistake not, in Glasgow, 
She possesses an excellent mezzo-soprano voice, and sings with 
considerable grace and finish. Signor Vizzani likewise came 
before a Glasgow audience for the first time, and created a favour. 
able impression. Signori Foli and Ciampi sang excellently through. 
out the evening, and were much applauded. In the course of the 
concert Mdile. Jansen played a fantasia on the harp, exhibiting 
both purity of tone and delicacy of touch. The concert wag 
thoroughly successful.——TuE Vocal Association connected with the 
Queen's Park W.P. Church, gave its fourth annual concert on Thars. 
day evening, the 2nd ult. The programme included Haydn's First 
Mass (in B flat), three choruses, and two solos from Handel, two 
selections from Molique’s Abraham, (supposed to have been sung 
on this occasion for the first time in Scotland), and an Anthem of 
considerable merit by one of the members of thechoir. The choral 
numbers in Haydn's Mass were well executed. The ‘ Gloria” 
** Quoniam,” and “Credo” were given with great spirit and the 
magnificent * Amen” in the second of these was executed with an 
exactness and care in the highest degree creditable to the Society, 
An amateur orchestra of thirty performers lent most efficient aid, 
The Handelian choruses were capitally rendered, and the trio “ Let 
all those rejoice” from Abraham was excellently sung. ‘ Angels 
ever bright and fair” was given by Miss Manson, the leading 
soprano of the choir, with intelligence and care, and ‘* Why do the 
nations" by Mr. M‘Donald, was also highly effective. Mr. David 
Pentland, to whom the success of the concert is wholly due, con- 
ducted with his usual ability and judgment. The church was 
crowded. 


Hatirax.—The public performance given by the Phil- 
harmonic Society, on Tuesday the 14th ult. in the Mechanics’ 
Hall, attracted a large audience. Cherubini’s overture, Les Deur 
Journeés, the second movement and finale from Mozart’s Quintette 
for clarionet, two violins, and violoncello (the executants being Herr 
Grosse, Mr. H. C. Cooper, Mr. Isles, Mr. Bowling, and Mr. Avison), 
the symphony in D, by Haydn, containing what is known as the 
‘clock movement,” Rossini’s overture to William Teil, “The 
Pilgrims’ March,” from Mendelssohn's Italian symphony, and a duet 
for clarionet and bassoon, on various operatic melodies, were the 
principal instrumental pieces. Songs were given by Miss Helena 
Walker (one with a violin obbligato, excellently played by Mr. 
H. C. Cooper), all of which were well received. Mr. W. H. 
Whitaker was the conductor. As regards excellence of per- 
formance this was, we believe, the best concert ever given in 
Halifax, and the Society may bejcongratulated on its sustained 
success, 


Harrocate.—On Thursday evening, the 23rd ult., a 
performance of Haydn’s Creation was given in the Congregational 
Church, the principals being, Miss Blanche Reives, of London 
(soprano), Mr. Sewell, of Knaresborough (tenor) and Mr. Ratcliffe, 
of Leeds (bass). Mr. Sam. Iles conducted, and Mr. Matthew 
Arnold presided at the organ with much ability. 


HitiHovsE.—On Thursday, the 23rd February, Mr. Joel 
Mellor gave his annual concert in the Congregational Schools, before 
a large audience. The artists were Miss Smythe, Miss Berry, 
Messrs, L. Schofield, J. Mellor, J. Varley and Archibald Ramsden; 
Mr. J. Wood presiding at the pianoforte and Mr. J. Marshall at the 
harmonium. The first part of the programme commenced with the 
quartet, ‘‘Lo the early beam of morning.” Mr. Ramsden, Miss 
Smythe, Mr. Mellor, Mr. Schofield and Mr. Varley were highly 
applauded in their vocal solos, and Miss Smythe and Miss Berry were 
encored in the duet ‘‘ The lover and the bird.” The concert was in 
every respect thoroughly successful. 


Hutt.—On Thursday evening, the 16th ult., Handel’s 
Messiah with some few omissions, was performed in South- 
street Chapel by a number of amateurs. Miss Foreman was highly 
successful in the air ‘‘ I know that my Redeemer liveth,” and Mrs. 
Levett was effective in the air, ‘He shall feed.” The other two 
soloists were comparatively beginners—Miss Swinchatt and Mr. 
Whitehead. The first-named has a contralto voice of excellent 
quality, and sang “‘ He was despised,” in a very praiseworthy style. 
Mr. Whitehead wants experience, but he was successful in some of 
his solos. The two first pieces which were allotted to him—*“ But 
who may abide,” and ‘‘ The people that walked in darkness,” with 
the preceding recitatives, were sung well, but his most creditable 
solo was ‘‘ Why do the nations.” The orchestra has much improved 
since the last performance, and was efficiently led by Mr. Edwin 
Winter. Mr. Vincent Bregazzi was the conductor, to whom, and 
his assistants, a vote of thanks was proposed by the Rev. L. B. 
Brown, the pastor, at the conclusion of the performance.——Ox 
the 8th ult., a concert was given in the Protestant Hall, Kingston 
Square, for the benefit of the distressed French. The entertain- 
ment was arranged by Mr. Hewitt, French Vice-Consul, whose 
daughters took an active part in the performance. Mons. 
Kartog’s playing on the violin was very much admired, and a 
pianoforte duet by Mrs. J. F. Norwood and Mdlle. Dammien 
was also highly successful. The performance of Weber’s ‘‘ Mouve- 
ment Perpetuel,’’ by Madlle. Dammien, created a marked effect upon 
the audience, and she was enthusiastically applauded. Mrs. Sledd 
and Captain Gwyther contributed some vocal solos, and were well 
received. We hope the success of this concert will advance music 
in Hull, and stimulate the inhabitants to new endeavours. 


Kwaressoroven.—On Tuesday evening, the 21st ult., 








was equally successful in the well-known Cavatina, ‘ Roberto,” 


a concert was given in the Town Hall by Mr. Mark Pearson, in. 
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ponour of the Royal Wedding. The principal vocalists were Miss Bae accompanist, Mr. Zerbini. The programme stood thus: 


Pattie Hargreaves, Messrs. “-ongbottom, Sewell, Benson, and 
pearson ; Solo violin Mr. S. Iles; Solo pianoforte, Mr. M. Arnold. 
The performance was highly successful, 


Leamineron.—Mr. C. Sydney Vinning gave a piano- 
forte and organ-harmonium Recital on the afternoon of the 24th 
February, at the Regent Hotel, under distinguished patronage. The 

was full, and the audience appeared highly gratified. Amongst 
the pianoforte music played, were Haydn's Sonata, in EP? and Thal- 
berg’s Tarantelle. The organ performance comprised, Bach’s Fugue, 
in ED, two Andantes, an arrang t of Costa’s ‘ Triumphal 
March,” by Mr. Vinning, and an Air, with variations, by Hesse.—— 

. Edwin Aspa’s amateur morning concert was given on Saturday 
the 11th ult., before a large and fashionable audience. The prin- 
cipal piece in the programme was the concert-giver’s Pastoral, 

mion, Which was performed for the first time, and achieved a 
decided success. The local papers speak in the highest terms of the 
music, and affirm that both the solos and concerted pieces evince 
much melodic beauty. Miss Flint was received with much applause 
inthe part of Selené, and a scena was i ly re-d i 
The performers engaged in the concert were all amateurs, and they 
did their best to do justice to the music allotted to them. The open- 
ing chorus *‘ Shepherds and maidens, awake, arise!” the chorus for 
male voices, ‘‘ With bugle blowing,” and the chorus of spirits, ‘‘He 
sleeps, and the roses are sleeping beside him,” were especially effec- 
tive. The portions of the poem not set to music were gracefully 
read by the author, Mr. Vincent Amcotts. The second part of the 
concert contained a miscellaneous selection, and included several 
vocal solos by Mrs. H. Bowyer, Miss Scholes, Mrs. G. Unett, Miss 
Flint, Messrs. J. Avery and A. Grenfell; a pianoforte piece well 
played by Miss Stuart, and Mr. Edwin Aspa’s Cantata, The 
Gipsies, which was most favourably received. 


Leeps.—-A very successful concert was given in the 
Victoria Hall on Saturday, the 25th February, by the Leeds Amateur 
Vocal Association, assisted by Miss Pattie Hargreaves, and the band 
of the Fifth Dragoon Guards, in aid of the funds of the Leeds 
General Infirmary. Miss Hargreaves gave Linley'’s ‘“* Welcome my 
bonnie lad” and Balfe’s ‘‘I’m a merry Zingara,” with good taste 
and expression, the former being warmly encored. The members 
of the Association sang several favourite glees and part:songs, and 
ably sustained theirreputation. The mostsuccessful was De Rille’s 
part-song, ‘‘ The Retreat,”’ which was encored. Mr. Dodds, the able 
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Rose of Castile, with spirit; and Mr. Atkinson displayed great 
vigour in ** Let me like a soldier fall,” which was re-demanded. 
The duet, ‘* Love and war,” by the last-named gentleman and Mr. 
Cook, was also well sung. The band under the talented conductor, 
Mr.J. Sidney Jones, added very greatly tothe merit of the concert; the 
overture to Rossini’s Stabat Mater, and a selection from Don Giovanni, 
being played. Jullien’s ‘ Royal Irish Quadrilles,” and the Night- 
ingale Valse, with Corporal McCain’s excellent piccolo solo, were also 
much applauded. Mr. Tom Dodds played the pianoforte accompani- 
ments with his usual ability. During the evening the gratifying 
announcement was made by Mr. Bellchambers, the hon. treasurer 
tothe Association, that there would be a surplus of at least £50 to 
be handed over to the Infirmary.——Onge of the largest concert 
audiences yet seen in the Leeds Town Hallassembled on Saturday, 
the 18th ult., when the Madrigal and Motett Society occupied the 
orehestra. The first part of the concert comprised sacred pieces, 
and included Handel's duet, ‘‘O lovely reace,” well sung by Miss 
Blakeley and Miss Anyon. Dr. Spark’s Easter Anthem was ad- 
nirably performed, Miss Newell singing the solo with much taste 
and effect. The wedding music, given in honour of the royal 
marriage, included Benedict's ‘‘ Wedding Chorus ” from St. Cecilia 
asongcomposed by Mrs. Dodds, and effectively given by Miss Hiles ; 
Mendelssohn's Wedding March, spiritedly played by Dr. Spark, and 
greatly applauded ; a new Festal part-song, by the Doctor, ‘* Merrily 
the bells ring out,” and several other pieces more or less appropriate 
tothe occasion. The concert concluded with ‘‘The Marseillaise,” 
“The Rhine Watch,” and “‘ Rule Britannia”, the singing of which 
produced great excitement. 


Quartet for strings, Mendelssohn in E flat, No.3. (Scherzo, encored) ; 
Song (Handel) ** Let me wander, not unseen”; Sonata, in A major, 
(Herr Joachim) for violin with pianoforte accompaniment, Handel, 
(Allegro, encored); Aria (Mozart) ‘* Voi che sapete,” (encored) ; 
Novelette (Schumann) in F major, op. 21, for pianoforte alone ; 
Impromptu ‘‘Zur guitarre” (encored) and replaced by Mendelssohn's 
so-called ** Bee’s Weading;” Sonata, in F, op. 24 for pianoforte and 
violin (Beethoven), Madame Schumannand Herr Joachim, (Scherzo, 
encored); Song ( Benedict) ‘‘ I’m alone”; Quartet, in D major, op. 
64, No, 11, for strings(Haydn). The concert was much appreciated 
by a crowded audience.—THE fifth Subscription Concert of the Phil- 
harmonic Society took place on the 2lst ult., and was mainly 
devoted to Sacred Music. The solo artists were Miss Edith Wynne, 
Madame Patey, Mr. Vernon Rigby, and Mr. Santley. The most 
interesting feature of the evening was the performance of M. 
Gounod's “‘Cecilian Mass,” conducted by the composer, whose 
reception was enthusiastic. The Mass went well, with the exception 
of some uncertainty in the vocal intonation—perhaps in consequence 
of the difference of pitch, which seemed to be slightly lowered, to 
suit that of tne organ. (It would be well if this were the habitual 
pitch.) The orchestral works were Weber's ‘Jubilee’ Overture; 
Spohr’s little known but beautiful ** Concert Overture,” Op. 126; 
Sinfonia to Joseph, C, E. Horsley,” and Mendelssohn's ‘* Wed- 
ding March,” in compliment, of course, to the Princess Louise. 
Two miscellaneous choruses in the second part ‘‘ When His loud 
voice Jephtha, and the Hallelujah in the Mount of Olives 
(Beethoven) went steadily. The solos were well received, especially 
Mr. Santley’s fire singing of Pergolesi’s ‘‘ Sanctum et terribile” and 
Madame Patey’s delicate rendering of the ‘‘Evening Prayer” 
from £li, This lady was, besides, encored in Gounod’s new Sacred 
Song, ‘*‘ There is a green hill far away.” 


Lonertpee.—A concert was given in connection with 
the Longridge Working Men's Club on Saturday evening, the 11th 
ult., in the Boys’ School. The vocalists were Mr. J. Edelston’s 
choir of tonic sol-faists. Mr. T. Woolman ably presided at the 
pianoforte. The programme consisted of glees, part songs, &c., 
interspersed with occasional pianoforte solos, songs, and other 
pieces. Master P. Edelston (only eight years of age) played a 
fantasia so well as to call forth special admiration, and Mr. T. 
Woolman performed a Rondo of Weber's with much skill. Daring the 
interval between the parts, Mr. Edelston gave an explanation of 
the principles of tonic sol-fa notation, and before concluding he 
succeeded in getting the whole company to sing under his direction 
ashort piece. There was a large attendance, the gathering being 
presided over by Mr. Owtram, President of the Club. After the 
concert the Rev. W. C. Bache, vicar, proposed a vote of thanks to 
Mr. Edelston and his associates, and also spoke in eulogistic terms 
of the manner in which Mr. Edelston had explained the principles 
of the system he practised. The votes having been duly accorded 
and acknowledged, the proceedings terminated. 


Mancuester.—At Mr. Hallé’s Seventeenth Concert, on 
thel6th February, Benedict's new Oratorio, St. Peter, was given, with 
Madlle. Titiens, Madame Patey, Mr. Vernon Rigby and Mr. Santley 
as principal vocalists. Mr. Henry Walker presided at the organ and 
Mr. Hallé conducted. This composition may be said to be the 
novelty of the season, and drew an immense audience. The applause 
which greeted the conclusion of each ‘‘ number” of the work testi- 
fied to its excellence. More particularly may be noticed, Air “O 
house of Jacob” (Mr. Vernon Rigby), Air ‘“‘ How great, O Lord, is 
Thy goodness ” (Mr. Santley), Orchestral Interlude Evening prayer 
and rising of the storm) with Recit ‘‘ But the ship was now in the 
midst of the sea” (Madame Patey), Chorus ‘ The deep uttereth his 
voice” and Air (Madlle. Titiens) and Chorus “The Lord hath His 
way in the whirlwind and the storm,” Quartet (by the principals) 
**O come let us sing unto the Lord,” Air **O thou afflicted, tossed 
with tempest, and not comforted” (Madame Patey), Air ‘‘O that 
my head were waters” (Mr. Santley) and Air ‘I mourn as a dove” 
(Madlle. Titiens). Of the choruses the following were the most 
effective : the opening chorus‘ They that go down to the sea,” ‘* The 





Liverroot.—The Fourth Subscription Concert of the 
Philharmonic Society for the preset season, took place on the 7th ult. 
and was devoted to an excellent performance of Samson. The 
choruses went well, particularly those of the more solemn and 
dignified character. ‘‘Then round about the starry throne” was 
magnificently sung. The solo performers were Madame Rudersdorff, 
Madame Viardot, Mr. Raynham and Mr. Santley. Madame 
Rudersdorff, roused the audience to enthusiasm by the fire and 
brilliancy with which she sang ‘ Let the bright Seraphim”; and 
the trumpet obdligato was played to perfection by Mr. Thomas 
Harper. Madame Viardot was evidently suffering from severe 
indisposition ; but her declamatory power in her recitatives, and her 
intense feeling in ‘‘Return O God of hosts " and ‘‘ Ye sonsof Israel 
now lament,” amply proved that she was fully equal to the task 
allotted to her. Mr. Raynham sang with great expression; his ‘Total 
Eclipse” especially being deeply pathetic. Mr. Santley gave proof of 
the variety of his styles in an equally excellent rendering of the 
entirely opposite characters of the giant Harapha and Manoah, the 
aged father of Samson. The audience could not be restrained from 
4 re-demand of his last song ‘‘ How willing my paternal love,” 
which was admirably sung.——Tue fourth and last of the present 
series of performances on the plan of the London ‘‘ Monday 
Popular Concerts,” took place in the Philharmonic Hall, on Wed- 
nesday the 15th ult., the executants being Herren Joachim and 
L. Ries; Mr. Zerbini an¢ Signor Piatti, for the stringed quartett ; 
solo pianoforte, Madame Schumann; vocalist, Madame Florence 


Lord be a lamp unto thy feet,” ‘‘Of a truth Thou art the Son of 
/God,” ‘* Dead March with chorus of Jews,” ‘* Thou that destroyest 
|the temple,” and chorus of disciples, ‘‘ He is like alamb that is 
| brought to the slaughter,” ‘‘ He will swallow up death in victory ” 
| and the last chorus “ Sing uhto the Lord, O ye saints of His. Amen.” 
| __A SUCCESSFUL Concert was given on the 18th February, in the 
Free Trade Hall with the following artists: Vocalists, Mesdile. 
| Titiens, Sinico, Cecile Fernandez, Signori Vizzani, Foli and Ciampi; 
solo harp, Mdlle. Louise Jansen; solo pianoforte, Mr. Edwd. 
Hecht. Signor Bevignani was conductor and accompanist.——Mr. 
| Halle’s Eighteenth Concert was given on the 23rd February, with 
|Mdlle. Enriquez, Herr Joachim and Mr. Hallé as principals, the 
only novelty being Professor Sterndale Bennett’s Overture * The 
Naiades.”"——On Monday the 13th ult., the Temple Choral Society 
zave a performance of Haydn's Creation, to a large audience, in the 
Hulme Town Hall. The principal vocalists were Miss Morgan, 
Mr. Grimshaw and Mr. Humphreys (members of the Society.) 
| Miss Morgan sang the whole of the soprano solos, &c., with much 
| effect, and was encored in the songs “ With verdure clad” and “ On 
|mighty pens,” Mr. Grimshaw received enthusiastic applause for 
| his rendering of ‘‘In native worth,” and Mr. Humphreys (who was 
levidently suffering from cold.) also made a good impression in 
|“Rolling in foaming billows” and ‘“ Now heaven in fullest 
|glory.” The name of Herr Otto Bernhardt. as leader of the band. 
lis sufficient guarantee for the manner in which the instrumental 
| portion was performed. The choir also reflected the utmost credit 
upon the conductor, Mr. Smith. 
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MonkKWEARMOUTH.—On the 17th ult. a concert of vocal 
yousic was given in the Workmen's Hall. the artists being Miss E. 
‘Tomsett, Mr. Gent, Mr. Whitehead (of Durham Cathedral), Mr. R. 
Ferry, and Mr. Angelo Forrest, accompanist. All the pieces were 
highly successful, and the applause was most enthusiastic; *‘ I’ve 
wandered in dreams,” by Miss Tomsett and Mr. Whitehead, being 
especially well received. Mr. Forrest fully sustained his reputation 
as an accomplished pianist, and his accompaniments, particularly 
to the part-music, added much to the general effect. 


Monrreat.—On the 20th February an organ Recital was 
given by Mr. George F. Le Jeune, organist of St. George’s Church. 
The programme was eminently calculated, not only to show forth 
the various combinations of the new instrument, but also to test the 
capabilities of the most experienced organist. Mr. Le Jeune’s per- 
formance gave evidence of sound culture and indefatigable practice. 
His rendering of the difficult Sonata No. 2, C minor, of Men- 
-delssohn, as also of the air, ‘‘ If with all your hearts ye truly seek 
Me,” from the same composer's Elijah, was especially good. The 
whole of the selection was listened to with the utmost interest. 


Newrort, Satop.—On Wednesday evening, the 1st 
ult., the Newport Choral Society gave an evening concert to a very 
appreciative audience, inthe Town Hall. The first part was from 
Judas Maccabeus, and the second from The Messiah. Miss Rachel 
Farrar (soprano), of the London Academy of Music, was engaged to 
take the principal solos, which were sung with great taste and 
judgment, especially ‘‘ From mighty kings ” and ‘I know that my 
Redeemer liveth.” The choruses throughout were rendered with 
much precision and spirit. Mr. Smart, organist of the Parish 
Church, conducted. 


Norrineuam.—The fourth of the Monday Popular 
Concerts was given at the Mechanics’ Institution on the 27th 
February, when a very excellent programme was provided. An in- 
teresting feature in the selection was Mr. Henry Farmer's performance 
of Mendelssohn's violin concerto, which is reported by the local 
papers to have been highly satisfactory. Unfortunately Madame 
Patey was taken ill after singing her first song, and Gounod’s sacred 
song “‘ There is a green hill far away,” which was to have been 
given for the first time, was omitted. Weber’s Polacca, in E, was 
brilliantly performed on the pianoforte ; and amongst the concerted 
instrumental pieces were a Trio by Fesca, for pianoforte, violin and 
viol llo, and M Issohn’s Quintet, in B flat, (No. 2, Op. 87), 
for two violins, two violas and violoncello. 


OtpHAam.—On the 22nd. February Handel’s Oratorio, 
The Messiah, was given in the Working-man’s Hall, before a large 
audience. The principal vocalists were Miss Clelland, Miss Hey- 
wood, Mr. Henry Taylor and Mr. Alfred Wroe, The orchestra 
consisted of the band of the theatre, assisted by local instrumen- 
talists; and the members of the chorus were selected from the 
various choirs and musical Societies in the neighbourhood. Miss 
Clelland was especially effective in ‘“Rejoice greatly,” and “I know 
that my Redeemer liveth,” the contralto solos were well sung by 
Miss Heywood, and Messrs. Taylor and Wroe were fairly efficient 
in the trying music allotted to them. The choruses were given with 
commendable precision, the “ Hallelujah,” being perhaps the most 
successful. Mr. Wilkinson conducted with decision and intelligence, 
and Master Fred. Pass presided at the harmonium. 


Pemsroxe Docx.—On the 21st ult. an amateur concert 
in aid of the fund for renovating the interior of St. John’s Church, 
was given in the Temperance Hall with the most gratifying results. 
The programme was excellently selected to meet the taste of a 
mixed audience. The principal vocalists were Mrs. Gwynne Harries, 
Mrs. W. Taylor, Messrs. Blake, Stinchcombe and Powell, all of 
whom were highly effective in the solos allotted to them, Mrs. 
Taylor receiving an encore for two of her songs, and Mrs. Gwynne 
Harries creating a perfect furore by her excellent execution of the 
valse “ L’Ardita,” which was re-demandea with a storm of applause. 
Mrs. Harries’s fine soprano voice was also heard to great advantage 
in Barnett’s trio, *‘ This magic wove scarf,” in which piece she was 
ably supported by Messrs. Blake and Stinchcombe. Pianoforte solos 
were played with marked success by Mrs. Ayling and Mrs. Gwynne 
Harries, and a word of commendation must be given to Miss Fanny 
Potter, the talented young organist of the church, who lent most 
valuable assistance in some of the part-music, and also accompanied 
with much taste and judgment. The arrangements of the concert 
were carried out by the churchwardens, Dr. Gwynne Harries and 
Mr. Allen Long, to whom too much praise cannot be awarded for 
the excellent manner in which everything was managed. 


PuiwapEtPui1a.—The public rehearsals of the “ Ger- 
mania Orchestra,” under the management of Mr. A. G. Emerick, 
and conducted by Car] Sentz, have commenced at the Musical Fund 
Hall, with every prospect of success. The programme of the first 
performance, which has been forwarded to us, contains a very 
sree selection, including Liszt's descriptive Symphony, ‘‘ Les 

reludes.”” 


RocupaLte.—The members of the Rochdale Choral 
Union performed Handel's Judas Maccabzeus, at the Public Hall, 
on Wednesday evening, the lst ult. The principal vocalists were 
Miss Clelland, of Manchester (in lieu of Miss Manfrey, who was 
unable to attend, owing to an attack of bronchitis), Miss Harlow, 
of London, Mr. Preston, the blind tenor, and Mr. Varley, bass. 
Mr. Lofthouse was the leader; Mr. Thomas presided at the 
harmonium, and Mr. Hurst officiated as ductor. The band was 
considerably augmented for the occasion. Mr Varley threw much 














and Miss Harlow were highly effective in the duet ‘‘ Come eve 
smiling.” Miss Clelland was much applauded in the air “ 
mighty kings,” and Mr. Preston, in the air ‘‘ How vain is man" jp 
the second art, was enthusiastically encored. The choruses on thy 
whole were well given. We may especially mention “ Fathe 
whose almighty power,” * Disdainful of danger,” ‘‘ Hear us, 9 
Lord,” ‘‘ Ah! wretched Israel "!‘‘We never will bow down,” ang 
‘*See the conquering hero.” The Society may fairly be congraty. 
lated on the efforts it is making to create and foster a taste for high 
class music. 


Saissury.—A performance of Handel’s Judas Maccabey 
was given on the 2lst ult. by the Sarum Choral Society. The 
soloists were Miss Lanham, Messrs. Cummings and Brandon, all of 
whom acquitted themselves in a thoroughly satisfactory manner, 
The band was, on the whole, efficient, and the entire performance, 
conducted by Mr. Read, was ,much appreciated by a numeroyg 
audience. 


SuEerriretD.—A Pianoforte Recital was given by Miss 
Clara Linley, on the 8th ult., in the Music Hall. The programme 
comprised selections from the important works of Thal 
Beethoven, Mendelssohn ‘and Clementi, with Wehli’s ‘ Lurline* 
Rhenish Song (variations, Kies), and March from Tanhauser (Liszt), 
The audience much applauded the ‘‘ Rhenish Song,” and an encoie 
being demanded, Miss Linley acceded by giving Chevalier de 
Kontski’s duet from Faust. The performance was thoroughly 
successful. 


Sr. Hetens.—In acknowledgment of the gratuitous 
services rendered by Mrs. Cole, as organist of the Parish Church, 
bracelet was presented to her after the first part of a concert on the 
20th February, accompanied by a most complimentary speech from 
one of the churchwardens, Dr. Chevalier. The gift was manufag 
tured by Messrs. Watherston and Sons, (Pall Mall), and cost £4 
It has a raised oval centre of pale blue enamel, in which are se 
opals and diamonds; on either side of the centre ornament ar 
smaller groupings of a similar character, forming a chaste and 
beautiful specimen of high-class workmanship. 


Srockxrorr.—At a complimentary dinner, under the 
presidency of the Mayor, given at the George Hotel on Saturday 
the 11th February, a handsome purse with 200 guineas and an 
elaborately emblazoned testimonial was presented to Mr. E. J. Et 
mondson, as an acknowledgment of his labours for the advancement 
of music, as well asin appreciation of his artistic abilities. For 
more than 20 years Mr. Edmondson has been a member of the 
Manchester Gentlemen's Glee Club. 


Tornes, Devon.—A Society has been formed in this 
town within the last month, under the name of the ‘ Totnes 
Harmonic Society,” which already numbers almost fifty members, 
Mr. Bowmaker, of Paignton,is the conductor, and Mr. R. Sparke 
Distin, professor of music at Totnes, acts as Secretary and Pianist 
The Society has our best wishes for its success. 


TrowskipGe.—A new Oratorio, by Mr. Francis Howell, 
called The Land of Promise, was produced at Hill’s Hall, on the 7th 
ult., with much success. The principal vocalists were -Miss §, 
Foote, Mr. T. Hill, and Mr. M. Drayton. The local papers speak in 
high terms of the merits of the work, which we have no doubt 
shortly have a hearing in the metropolis. Mr. H. Millington 
presided at the pianoforte, and Mr. Dowdle at the harmonium. 


WeysripGe.—The members of the Weybridge Vocal 
Class gave a performance of Handel's Judas Maccabzeus, at the school- 
rooms, on the 20th February. Considering the small number of 
voices engaged in the choruses, andthe miniature orchestra—consist- 
ing only of two violins, a viola, a violoncello and a contra-basso—the 
execution of the work was highly satisfactory, and great creditis 
due to Mr. W. H. Sangster, Mus. Bac., Oxon., for the excellent 
manner in which he has trained the choir under his direction. All 
the solos were efficiently rendered by Mrs. H. Barnby, Miss Kellock, 
Miss M. Francis, Miss J. Francis, Rev. H. Spyers, Rev. H. Francis 
and Mr. W. Moir. The concert was well attended. 


Yarevey, Hants.—The popular entertainment of 
readings and music took place on Tuesday, the 21st ult., and was 
very well attended, it being the last of the season. It is very 
gratifying to the committee to state that from the opening of these 
readings they have always been well attended and supported by 
the inhabitants of the village, with great success, whereas in the 
neighbouring villages they have entirely failed. The vocalists 
were Mrs, Lewin, Miss Wigge, Captain Garland, and Mr. Moberly, 
all of whom were highly successful, Mrs. Lewin and Miss Wigge 
each deservedly receiving an encore. A pianoforte duet by Misses 
Wigge and Wall, and a solo by Mrs. Garland gave great satis- 
faction. 




































































































Orean Aprorntuents.—Mr. F. J. Oliver, Organist and 
Choirmaster, to Christchurch, Hoxten.——Mr. W. T. Essex, 
Assistant Organist at Brunswick Chapel, Hyde Park.—Mr. D. C. 
Browne, Organist and Choirmaster to St. Jude’s Church, Liver- 
pool.___Mr. James Henry Pearson to St. John’s, Huddersfield.—— 
Mr. A. W. Marchant, Organist and Choirmaster to St. John’s, 
Mansfield, Notts——Mr. H. H. Battley, Organist to the Con- 
gregational Church, Upper Norwood.——Mr. R. Stokoe, Organist 
and Choirmaster to St. Barnabas, Holloway.——Mr. F. Dewberry, 
to St. Andrew the Great, Cambridge——Mr. H. T. Bywater, 





feeling into his rendering of ‘I feel the Deity ;” and Miss Clelland 





Organist and Choirmaster to St. Mark’s, Wolverhampton. 
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Te en 


DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
I.— Il Trovatore. Opera. Edited by 


NaTattA MacraRREN, being Vol. V. of Novello’s Octavo 
ition of Operas. Paper cover, 2s. 6d. Scarlet cloth, 4s. 


OUNOD, CH.—De Profundis (From the deep 
have I called). 130th Psalm For Four Solo Voices and 
. Pianoforte Score, 4s. Vocal parts. 4s, 
— QSalutaris Hostia. Motett. Four Voices. 3s. 


USELEY, Rev. Sir F. A. G. Bart., Mus. Doc. 
No. 41. Help us, O God of our salvation. Full Anthem 

Bight Voices. 1s8.6d. Vocal Parts, 1s. 

— No. 42. Happy is the man. A short Anthem for Eight 
Voices unaccompanied. 9d. Vocal parts, 6d. 

— No. 43. O Saviour of the world. Full Anthem for Double 
Choir without accompaniment. Suitable for Good Friday. 
6d. Vocal parts, 6d. 

—No, 44. Except the Lord build the house. A Wedding 
Anthem. 6d. Vocal parts, 6d. 

— No. 45. The Lord shall roar out of Zion. Anthem for Four 
Voices. 1s.6d. Vocal parts, 1s. 

—No. 46. Sing unto the Lord. Festival Anthem. 2s. 
parts, 1s. 14d. 

— No. 47. Ascribe ye greatness unto our God. 
Anthem. 1s. 6d. Vocal parts, 1s. 

— No. 48. Thou art my portion. Anthem for a Treble Solo, 
and Chorus. 6d. Vocal parts, 6d. 

—No. 49. Magnificat and Nunc dimittis set to Music in the 
Key of Bp. 1s. 6d. Vocal parts, 1s. 

ULLIVAN, ARTHUR S.—O God, Thou art 
worthy to be praised. Anthem (suitable for the Marriage 

Service). 1s. 6d. 

ATTHEWS, T. R.— Magnificat and Nune 
dimittis in D for Four Voices, or for Voices in Unison. 8vo., 3d. 
"“AWRANCE, EDWARD.—Three Choral Hymns. 
There is a blessed home ; O Love, who formedst me to wear. 

Praise the Lord, ye Meavens adore Him. 8vo., 1s. 

ILES, HENRY, Mus. Doc.—A lament for the 
summer. Song fora Contralto Voice. 1s. 9d. 

TAINER, J.—Unbeloved. A Song for a Bass 
Voice. Words by GrraLp Massey. 1s. 6d. 

OURS, BERTHOLD.—Tears of Childhood. 
Song. Sung by Miss Edith Wynne. Is. 6d. 

BERTHUR CHARLES.—The Rose and the 
Ring. A Romance. Words by Dr. J. F. Water. 1s. 6d. 

kale g Famwlad (The Motherland). The 

New Welsh Patriotic and National Song. 8vo, 3d. 
ATTON, J. L.—Thirty-five Four-part Songs for 
8. A. T. B., including those for Male Voices, arranged for 

Mixed Voices by the Composer, being Vol. VI. of Novello’s Part- 

Song Book. Cloth gilt, 5s. 

— Twenty-four Four-part Songs for Male Voices, being Vol. VII. 
of Novello’s Part-Song Book. Cloth gilt, 5s. 

ARMER, JOHN.—The Harrow School Songs. 


No. 6. Billis a bright boy. 4d. 
— Do. No.7. Sownotinsorrow. 4d. 


Vocal 
A Festival 





HE LONDON VOCAL QUARTETTE 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralte. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. 
The above party can be engaged for Oratorios, Concerts (publie 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. 


: i ENGLISH GLEE UNION, 





MR. H. ASHTON 


(Alto), 
MR. T. PEARSON 
(First Tenor), 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
MR. J. RUDKIN, RAM 
(Bass and Buffo Singer), 
ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to announce that they are prepared to giv? their Musical Enter~ 
tainments at Institutions, &c., during the ensuing season. 
For terms, &c., address J. Rupxry, Secretary, Sackville House 
Brook-green, Hammersmith, W. 


[a= APOLLO VOCAL UNION (Eight Male 
Voices).—Pianist, Mr. Walter Bayly; Secretary, Mr. C. 
Clagett, 36, Englefield-road, N. 


MATEUR GLEE CLUB, BELFAST. — The 
PRIZE of TEN POUNDS, offered by this Club for the best 
original Part-song for Mixed Voices, has been won by Mr. John 
Alsop, Newton Abbot, Devon. Sixty-two compositions were 
received. 
prey ene ASSISTANT.—A Young Man 
desires Re-engagement, thoroughly acquainted with the 
catalogues and general routine of a large business. Excellent re- 
ferences. Address A.M. Z., care of Messrs. Novello, Ewer and 
Co., Berners-street, W. 


USIC.—EMPLOYMENT Wanted in the Trade, 
has a slight knowledge of it. Good Pianist, and could take 
an Organ. Best references. T. D., Post-office, Bognor, Sussex. 


ANTED, by a YOUNG MAN (married) of 
steady and reliable habits, a Situation in a Pianoforte and 

Music Warehouse, is a good Tuner. and has a thorough knowledge 
of the business in all its branches, and competent to take charge im 
absence of principal. Address E. E. D., care of Novello, Ewer 


and Co. 

\ ANTED, by a YOUNG MAN who has had 13 
years experience of his Profession, a situation in a good 

Colonial district (India preferred) as a Pianoforte Tuner. or Piano 

fortejand Music Salesman. First-class certificate as to general 

conduct and practical ability can be given. Letters to “ Serino,” 

care of Messrs. Novello and Co., 1, Berners-street, London. 


\ ANTED, a SITUATION as TUNER, by a 
respectable Young Man. Address D., 1, Haggerstone-lane, 
Kingsland-road, London, N. 




















To Colonial Musicsellers. 








desires an outdoor re-engagement in London. Good reference. 





— Harrow Glee Book. No. 27. Onward. 4d. 


—Do. No. 28, MustI then (MussIden). 6d. 
-—Do. No. 29. Whither? 4d. 
HORNE, E. H.—Hark! hark! the lark at) 


heaven's gate sings. (Serenade in ‘‘Cymbeline.”) Trio for 


Female Voices. 6d. F : 
ENDELSSOHN.—Scherzo in D minor (Quintet | 
: ay OP 18). Transcribed for the Pianoforte by E. Paver. 


HMANT, ANSELM. 

téristiques, pour piano. Op. 17. 

sse. No. 3. Alégiesse. 1s.6d. . 

_ ws Marionettes. Allegro Scherzando, pour Piano. Op. 18. 
8. 6d. 


Op. 19. Nos. land 2. 


Trois Morceaux Carac- 
No. 1. Zingarella. No. 2. 


— Deux Pensées Fugitives, pour Piano. 
1s. 3d. each. 


ATHAM, MORTON. KYMATQN ANHPIO0- 
MON TEAAZMA. Rondo for the Pianoforte. 1s. 6d, 


LLEN, ALFRED B.—March of the Choristers. 
For Piano. 1s. 6d. 


PARK, WM., Mus. Doc.— The Organist’s 
Quarterly Journal. Part X. Price 5s. Contains—Choral 
eludes, No. 2, “‘ Ach Gott und Herr,"’ Professor Graedener (Ham- 
burg); Introduction and Fughetta, Wm. Spark; Fantasia on the 
Choral *‘Jesu meine Freude,” G. D. W. Osterholdt (Hamburg) ; 
Andante, Inglis Bervon; Andante Amabile, G. J. Hill; Andantino, 


A PIANOFORTE TUNER (from Broadwood’s) 


Address, T. D. M., 49, Walcot-square, Kennington. 


N.B.—Last month’s letters not obtainable. 


ANTED, a Situation as IMPROVER in the 
Music Business, to be engaged as Tuner, &c. Address 
T. H., office of Musical Times. 


ANTED, a Situation as IMPROVER in a 
Piano Warehouse. South of England preferred. Apply te 
T. C., office of Musical Times. 


\7ANTED, a good PIANOFORTE and HAR- 
MONIUM TUNER. Apply to H. J., Forsyth Brothers 
4 and 6, St. Ann-street, Manchester. 


\f{USIC TRADE.—A respectable Young Man is 
i open to an Engagement. A fair Tuner, and can serve the 
counter. Address F. P., Post-office, Liverpool. 


ANTED, an ASSISTANT SALESMAN, must 

be a good Pianoforte and Harmonium Tuner, and able to 

show both instruments to customers. Salary required, and re~ 

ferences ‘by letter only), to W. J., care ot Breavington and Sons, 
84, New Bond-street. 


A PRACTICAL Pianoforte, Harmonium, and 


Organ Tuner and Repairer, will be disengaged on the first of 























April, and seeks employment in the country. Address H. Gy 
Novello and Co., 35, Poultry. 





W. J. Prichard; Allegro Maestoso, James Thomson. 
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y H. BIRCH’S EASTER ANTHEM, “If ye 


e berisen with Christ,” Price 6d. 


OSEPH KEY’S EASTER ANTHEM, “ Nowis 
Christ risen.” Price 6d. 
Address, W. H. Birch, 104, London-street, Reading. 


+* (NHRIST OUR PASSOVER,” &c,—The Anthem 


for Easter-Day, to be sung instead of ‘“‘O come let us sing 
unto the Lord.”’ Set to Music in an easy form by FREDERICK DEAN. 
Price 6d. London: Novello, Ewer and Co. 








T SIMPSON’S TE DEUM, in C, and BENg, 
e DICITE OMNIA OPERA, in F, in unbarred chant form 
Price 4d. Clergymen and Choirmasters will find this Te Deun 
well adapted for boy Choirs, as it does not range above E, and jt 
pow soon be made congregational. It is equally adapted for gj 
choirs. 

‘“*. . . « Of late years, however, various settings of the Canticly 
have been made under the name of ‘Chant Services.”...,, they 
should rather be called ‘Choral Recitative,” for each strain jj 
usually different, and often the effects are quite elaborate, yp, 
Si ’s Chant Service is of this type, but it is very good of iy 





6 V E DECLARE UNTO YOU GLAD TID- 

INGS.” Short full Anthem for Easter, by J. FREDERICK 
Bripe¢r, Mus. Bac., Oxon., Organist of Manchester Cathedral. 
8vo., score, price 4d. London: Novello, Ewer & Co. 


‘omy TUNES for EASTER, WHITSUNTIDE 
ani TRINITY. Hymns by Joun Napieton. Price 3d,, or 
2s. 6d. perdoz. J. W.Etherington, Bach House, Richmond, Surrey. 


OURTEEN EASTER HYMNS for One 
Penny. Music and Words, in Vocal Score; being No, 13 of 
the Cyclopedia. The cheapest part-music for singing classes, 
schools, families, congregations, &c. . 
F. Pitman, Paternoster-row, and all booksellers. 
| R. SPARK’S EASTER ANTHEM, “ Christ 
being raised from the dead,” dedicated to his friend Henry 
Smart. Exq. Folio, organ score, 3s.; separate parts. 3d. each. 
‘Just what an Easter Anthem should be—jubilant yet solid in 
style * * * This very clever Anthem has our hearty d 











kind, and we must rank it wich the works of the * Cathedral’ 
school, The Te Deum opens with some bold unison phrases for thy 
voices, wel! accompanied with chords on the Organ: then, at thy 
appropriate places, the voices proceed in harmony with good eff 
the unison being resumed from time to time, as required. The se. 
ting of the Benedicite is equally spirited and much to our taste; jn 
short, we consider this work well worthy of a place in all pari 
choirs.” —Choir. 

‘“There are many good points in Mr. Simpson's ‘ Service’ (iti 
not, however, a complete service,) and we find very little to objec 
to."—Dr. Fowle’s Musical Journal. 

London: Novello, Ewer and Co., or the Composer, Burnley, 





Just published, price 5s. 
H. LONGHURST’S NEW ANTHEM, 
‘“*O come and behold the works of the Lord ;” particularly 
appropriate to the present time. An allowance to choirs takings 
number of copies. 
London: Novello and Co. Canterbury: Author. 





tion.” —The Choir. 

“The plan of this Anthem is clear and well defined, the subjerts 
are melodious and uncommon, and the harmony throughout is pure 
and healthy.”— The Queen. 

“The Anthem is excellent, and its general character devotional 
and expressive.” —The Guardian, 

London: Novello, Ewer and Co., 1, Berners-street, W. 


ENEDICITE, set to an Ancient Chant, with the 
old arrangement of the words. Price 2d. 
‘The Benedicite is often disused because the refrain in every verse 
makes this Canticle seem tedious to a congregation.” 
London: Novello, Ewer and Co. 


US PUBLISHED, price 3d.— BENEDICITE 

OMNIA OPERA. Six settings. Composed by Wm. ArtTHUR 

BLAKELEY. Novello, Ewer and Co., or the Author, Elgin-villa, 
Oxford-street, Sheffield. 


Second Edition, Enlarged. 
HE OFFICE FOR THE HOLY COMMUNION 
(with Benedictus and Agnus Dei) for Four Voices. in E flat. 
By the Rev. H. H. Woopwarp. B.A., Mus. Bac., Precentor of the 
Parish Church, Wantage. Price Sixpence. 
London: Novello, Ewer and Co. 














Nowready.  _ 

A CATHEDRAL SERVICE, in D major, com- 

posed by J. M. W. Youne, Organist of Lincoln Cathedral. 
Morning, Vocal score, 7s.; Vocal parts, 6s. Evening, Vocal score, 
5s. 6d.; Vocal parts, 4s. 6d. London: Novello, Ewer and Co. 
A FULL MORNING and EVENING SERVICE 

(in Chant form) in D, containing Te Deum, Benedictus, 
Kyrie, Credo, Sursum Corda, Sanctus, Gloria in Excelsis, Magni- 
ficat, and Nunc Dimittis, specially adapted for Parish Choirs, with 
separate Organ Accompaniment. Composed by WaLtTER Goss 
Custarp, Organist and ‘ hoirmaster of Christ Church, St. Leonard's, 
and of the Parish Church, Battle, Sussex. Price 1s. 6d. 

London: Novello, Ewer and Co. 





ATCH AND PRAY, Anthem for Four Voice, 
dedicated to J. F. Bripcz, Esq., Mus. Bac., Oxon; 
Organist of Manchester Cathedral, by Wriittam Lockert, Ho 
Organist of St. Mark's Church, Cheetham Hill, Manchester. 8vo., price 
4d. London: Novello, Ewerand Co. Manchester: Hime and Addison, 


ets ANTHEMS for VILLAGE CHOIRS. 8; 
W.H. Girt. 2d. each. Nos. 1 to 6 now ready. 
London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, viz. :—‘‘ The Lor 

is in His Holy Temple;” “If we say that we have no sin? 

“Rend your heart an! not your garments.” Music by E, J. 

Watuis, Organist of Hoxton Academy Chapel, Price 4d. com 
plete. 








Weippert and Co., 266, Regent-street. 
— TIDINGS. A simple Anthem. Exceet- 


ingly effective, for Four Voices, or for a Congaegation, 
Price 4d. Words from Holy Scripture. The Music by £. J, 
WALLIs. 





Weippert and Co., 266, Regent-street. 


TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
““\O WHEN THE MORNING SHINETH’ 
By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster; 
St. Thomas’, Bethnal-green; and St. Michael’s, Highgate The 
profits on the sale will be given to the Royal Society for the Pre 
vention of Cruelty to Animals. 6th thousand. Price 4d. 
London: Novello, Ewer and Co. 


“ (\NWARD, CHRISTIAN SOLDIERS :” Sacred 
Four-part Song, accompanied. Composed by J. TILLEARD. 
Price 3d. London: Novello, Ewer and Co. 











Second Edition. 

N AGNIFICAT and NUNC DIMITTIS, in F. 
By R. R. Ross. Organ score, 3s. Vocal parts, 1s. 4d. 
London: Novello, Ewer and Co. 

TEW TE DEUM, in D major, Harmony, and 
Unison, with Free Accompaniment, by ArtHuR C. THACKER. 
Price4d. Suitable for large or small Choirs. Novello, Ewer and Co, 
ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld.each. By J. M. 
Bentiey. London: Novello, Ewer and Co. 


MNHE RESPONSES to the COMMANDMENTS. 


For four voices, in Eminor. By J. R. Harris. Folio, price 6d. 
London: Novello, Ewer ana Co. 


HE LORD’S PRAYER, for Voice, with an 


accompaniment for Piano or Organ, composed and arranged 
by Desuayes SAunpeERs. Price 3d. Pitman, Paternoster-row. 


























WO NEW SACRED SONGS, by Virarnr) 
GasricL, “ Strive, wait and pray;” ‘“ We are not far apart.” 
Equal to any’of Miss Gabriel's most successful compositions. 
4s. each, by post 24 stamps. 
Weippert and Co. (late Simpson), publishers, 266, Regent-street, 
and all music-sellers, 


“ MHOUGH NATURE’SSTRENGTH DECAY.” 


Choral Hymn, by J TrxtEarRD. Price 3d. 

“*Though nature’s strength decay’ is a perfect pan of praise, 
a very stirring exultant melody, which no one can help joining in. 
It is very simply and smoothly harmonised, and has a great deal of 
dignity. Certainly it isone of Mr. Tilleard’s best efforts in this direc 
tion, if not his very best."—The Literary Churchman, Oct. 1, 1870. 

A specimen copy will be forwarded to any member of the clerical 
or musical profession, on receipt of a directed wrapper, with ahalf- 
penny stamp. Address, Seaton-villa, Slaithwaite-road, Lewisham. 











HE CHRISTIAN MARINER’S HYMN, s.aT.B, 
by J. Covrtnay. Simple and effective, price 2d. The Singers 
Good Night, price 1d. W. Henman, 47, Dean-street, Soho, W. 


“ PPEAUTIFUL LAND;;” “The Good Shepherd ;” 
and ‘Invitation to Spring.” Three Hymns, set to music 
for four voices. Sent free for 3} stamps, or singly, 14d. each, by 





{the Author, C. Ward, Speen, Princes Risboro’; also may be hi 


The Sacred Chorister, in Nos., 6d. each, and the Sunday School 
Melodist, 1s. 


TEW FOUR-PART SONGS by A.Lrrep PLuye- 
ton. ‘In our boat,” “Hie away,” ‘‘If thou art sleeping 
Maiden.” Price 3d. Weippert and Co., 266, Regent-street. 
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Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINCINCG CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AND VILLAGE 
SCHOOLS, AND SINGING CLASSES. 

London: Novello, Ewer and Co. Birmingham: Russell, Ben- 
nett’s-hill, Educational Company; with whom special arrange- 
ments may be made, when large numbers are required for National 
Schools, &c. 


HE SINGING CLASS MANUAL, by Witiiam 
Jacxson (Masham), with an Appendix containing Eight 
Pieces of Music in different keys, with the Words and Sol-fa 
Syllables added. A useful and comprehensive work. 
London: Novello, Ewer and Co. Leeds: Hopkinson and Co., 
Commercial-street. Bradford: Blackburn, Market-street; and 
D'Este, Kirkgate. 








3 Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELL MetcaLre, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Roands, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


NINTH EDITION. 
s. A specimen copy post free for 13 stamps. 


1 
HE COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For 8uHOOLS.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuoral. SocreTiEs.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Oramer and Co.; Edinburgh: Wood and Co. 


gx MORCEAUX pour VIOLON et PIANO- 
FORTE, par Cartes James Toms. Op. 20. 
London: Novello, Ewer and Co. 











Leipzig: Kistner. 








Now ready, cloth gilt, price 6s. 6d., 
HE TRITONE: a Method of Harmony and 
Modulation, founded on a System of Inversion of Numbers, 
and adapted to the Scale of Keyed Instruments, by JoszrH GREEN. 
London: Novello, Ewer and Co. 


a ARK! °TIS THE BREEZE OF TWI- 

LIGHT CALLING.” Canon, from “ Israel’s Return from 
Babylon,” by J. R. Scuacuner. Sung vy her Grace the Duchess of 
Newcastle, Mdile. Titiens, Miss Banks. Mr. Sims Reeves, Mr. Tom 
Hohler, and Mr. W. H. Cummings. Duet—Sopranoand Tenor, or 
Two Soprani, 4s, Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 








Just published. 

HREE CHORAL HYMNS—‘ There is a blessed 
home ;” *“O Lord, who formedst me to wear;” and “ Praise 
the Lord;” complete 1s. A'so the exceedingly popular arrange- 
ment of ‘‘ Abide with me” (harmony, unison and free organ part, 
ls. Also the muck admired ‘‘Six Responses to the Command- 
ments.” comriete ls. By Epwarp Lawrance, Organist, Merthyr 
Tydfil. A very literal discount for a dozen copies, direct from the 

Composer. London: Novello, Ewer and Co. 


NEW SACRED SONGS, 


BY 
MILES BENNETT. 

“T waited patiently for the Lord” (Words from Psalm x1.). 
Sent post-free for 24 stamps. 

“The Lord is my Shepherd " ("Vords from Psalm xxiii.). Post- 
free for 18 stamps. 

“IT love the Lord” (Words fro. Psalm cxvi.). 
24 stamps. 





Post-free for 


London: Novello, Ewer and Co. 





Immediately. 
“ (\HURCH MUSIC ;” A SERMON, by Rev. R. 
Brown-Bortuwick. Price One Shilling. 
Richard Bentley and Son. 





Immediately. 
« HAT IS UNITY?” A SERMON, by Rev. 
R. Brown-BortHwick. Price One Shilling. 
Richard Bentley and Son. 





BREAVINCTON AND SONS, 
‘ 84, NEW BOND STREET, 


EXCLUSIVE WHOLESALE AGENTS FOR THE 


MASON & HAMLIN 


CABINET ORCANS, 


Derive that demonstrated superiority which has won for them the avowed preference of the 
public generally, 


NOT ONLY FROM 
BETTER SKILL IN CONSTRUCTION 


But also in considerable measure from 
the exclusive use of 


Patented Improvements, 


AMONG THESE MAY BE NAMED 


RESONANT CASES 


(Patented June 21st, and August 28rd, 1870). 


Adding to the power, richness and puiity of 
tones; being a further development of and 


| Sounding and Cube Boards. 


Prepared by a peculiarprocess on machinery 
especially constructed for the purpose. 


Mlason and Hamlin Vox 
Humana 
(Patented July 21, 1869), 
Differing from all other Stops of the name, 


and of peculiar beauty in its effect ; being 
also free from liability to get out of order. 


Self-adjusting Centre 
Pressure Reed Valbes 


(Patented August 15, 1865), 


MASON & HAMLIN OCTAVE 
COUPLER 
(Patented January 3, 1865), 
Superor to other Octave Couplers in more 


perfect action, and freedom from liability to 
get out of order. 





THE 


Automatic Hellows Stell 


(Patented April 19, 1864), 


Greatly the best Swell in existence, produc- 
ing much more perfect crescendos and di- 
mi dos than are possible with any other, 
and most conveniently used. 

*,* These are among the more important 
peculiarities of construction of these instru- 
ments, without use of which their makers 
could not hope to give them all that supe- 
riority which has won such a reputation in 
Europe and America, and secured a sale 
greatly exceeding that of any other instru- 
ments of the class in the world. They there- 
fore invite special attention to the Patented 








improvement in the pplication of pr 


eviously to some extent understood and 
used in the construction of such instruments. 








Securing more perfect and durable action, 
quicker utterance, and better uniformity of 
tone. . 








Improvements used exclusively in these in- 
struments, as contributing materially to 
their acknowledged superiority. 
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A NEW WORK FOR THE ORGAN. 





CHAPPELL’S ORGAN JOURNAL 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 


Works of the Great Masters, Arranged 
the Organ, with 


(in a MODERATELY difficult form) for 
Pedal Obbligato, 


BY THE 


MOST EMINENT ORGANISTS. 





Composer. Arranger. 

Bo. 1. Sanctus (from Mass) Rossini. Dr. Sperk. 
2. Domine Devs (Do.) .. Do. Do. 
3. Gratias Acimus (Do.) ... Do. Do. 
4. CruciFixus (Do.) .. Do. Do. 


Complete in One Volume, 12s.; or Six Numbers, Price, each, 3s. 


Composer. Arranger, 
No. 5. ADAGIo Non TRoPPO +» Mendelssohn. G. Cooper. 
6. SLow MoOvEMENT ee» Mozart we =G. R. Griffiths 
7. Stow MovEMENT -. Haydn. eco Do. 
8. RoMANzA .. Hummel ... Jd. Hiles, 





CHAPPELL & CO.’S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS, 


VIOLIN. PIANOFORTE. 
FLUTE. CLARIONET. 
ORNET. HARMONIUM. 
ENGLISH CONCERTINA. SINGING. 


GERMAN CONCERTINA. 


HARMONY. DRUM AND FIFE, 
GUITAR. VIOLONCELLO, 
SAX-HORN. BANJO. 
SERAPHINE ANGELICA, TROMBONE. 





VIOLIN. 


All the Favourite Airs in Gounod’s ‘‘ Faust.” 
All the Favourite Airs in ‘‘ La Belle Héléne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in ‘“ Don Giovanni.” 
Godfrey's Favourites; a Selection of Dances, 
“ Guards" and ‘‘ Mabel " Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
ppell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Ghappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs and Hymns. 


FLUTE. 
Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and “ Mabel” Valses. 
All the Favourite Airs in Gounod’s ‘“' Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
AN the Favourite Airs in “ Lurline,” and “ Victorine.” 
Al the Favourite Airs in ‘Il Trovatore,” and ‘‘ La Traviata.” 
Chappell’s One Hundred Dances. 
Chappell’s Second ditto. 
Chappell’s One Hundred Operatic Airs. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies, 


CORNET-A-PISTON. 
All the Favourite Airs in Gounod’s “‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘‘ Lurline,” and “ Victorine.” 
All the Favourite Airs in “Lily of Killarney.” 
Says Serois for the Cornet, including “‘ Guards” and 


including the 





Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from “Il Trovatore,” and “‘ La Traviata.” 
Chappell’s One Hundred Dances, 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy MinstreljMelodies. 
Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two Keys. Twenty-six Keys, and Twenty-eight 
Keys. 


Chappell’s One ‘lundred Popular Airs, Songs, and Dance Music, 
Chappell’s Popular Songs, with Accompaniment. Two Books, 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 

Godfrey’s Favourites, including ‘“‘ Guards” and “Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music 


ENGLISH CONCERTINA. 
All the Favourite Airs in Gounod’s “ Faust.” 
Chappell’s Fifty Popular Melodies. 
Chappell’s Ten Sets of D’Albert’s Popular Quadrilles. 
Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 
Chappell’s Ten Sets of D’Albert’s Popular Polkas, 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in “‘ Lurline,” and ** Victorine.” 
Chappell’s One Hundred Dances, 
Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music, 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies, &c. 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular ifusic. 
Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel.” 


HARMONIUM. 
Chappell’s Fifty Sacred Melodies. 
Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series, 
Chappell’s Fifty Secular Melodies. 
Chappell’s Ditto, Second Series. 
Chappell’s Collection of Anthems. 
Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies. 





RECOMMENDED BY ALL THE PROFESSORS. 


THE DIGITORIUM (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Harmonium, in a 


incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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